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49 PAINTINGS BRING | 
$72,647 AT AUCTION | 


Anderson Galleries Hold Successful Dis- | 
persal of Snydacker Collection — 


Blakelock Goes to Chicago Museum 


“The Vision of Life” by Blakelock, one of 
the finest paintings in the sale of the Joseph 
F. Snydacker collection at the Anderson Gal- 
leries, March 17, was sold for $14,000 to the 
John Levy Galleries, who purchased it for 
Woodruff J. Parker, representing the Chicago 
Art Institute. 
theme is in keeping with Blakelock’s art, is one 


This painting, whose mystical 


of the finest and most typical examples of the 
work of this American master. Other paint- 
ings in the sale, in which both European and 
American art was represented, brought uni- 
formly high prices, the total being $72,647.50 
for the forty-nine pictures. “The Home of 
the Heron” by Inness went to Victor Harris 
for $18,000. Thirty-five of the pictures 
brought $200 or more, as follows: 

s—‘Autumn in Rural Holland” (15x 11%), 


A. M. Gorter; E. F. Collins, agent........ $220 
g—** Landscape (8% x10%), Jules Dupré; 
ee WN, Gs anw-ves tenes onebak tee 550 


11—“Indian Summer” (44% x10), R. A. Blake- 
ee Ee ere 300 
15—“‘Moonlight” (5%x/7), R. A. Blakelock; 


Teme Ewe GORING, 05.0 4 d:00 0455440000 500 
16—‘‘Magdalene _ Kneeling” (10% x8%), J. 

J. Henner; Knoedler & Co............... 950 
17—"“Deer in Forest” (21%x 18), Rosa Bon 


Hoagland.............. 1650 
Landscape” (10 x 18), A. H. 


heur; John A, 
18—*** unset 


Wyant; H. Egglinton................000. 700 
19—“The Camp Fire” (14x11), R. A. Blake 
lock; E. F. Collins, agent............. . 1150 
20—“Indian Encampment” (154%x23%), R. 
Blakelock; John Levy Galleries....... 1600 
2i—“‘Nymph Beside a Stream” (7x 103%), J. 
J. Henner; Howard Young Galleries...... 425 
22—‘‘Homeward Bound” (10%x8%), C. E. 
Jacque; E. F. Collins, agent.............. 800 
23—"“Nymph Seated” (20% x 25%), J. J. Hen 
ner; M. O’Brien & Co......... ieavescee. Been 
24—"‘Landscape with Cows” (9% x12%), N. 


V. Diaz; Miss H. Counihan, agent...... 500 
25—“‘Magdalene Reclining” (12%x 21), J. J. 
Henner; M. Knoedler & Co R850 


26—“Landscape with Cattle” (9% x 17%), J. H. 
Weissenbruch; J. C. Willever............ 225 
27—‘‘Magdalene in Meditation” (28x 18), J. J. 
Henner; Louis Echstein................. 1800 
28—*‘ Approaching Storm” (10x15), John 
Constable; E. F. Cé@llins, agent.......... 850 
29—“*The Education of Love” (12% x9%), N. 
V. Diaz; M. Knoedler & Co.............. 1200 
30—“Coming Fishermen” (15% x19%), Josef 
Israels; M. Knoedler & Co....... 1700 


31—“‘Milking Time, Brittany” (171%x19%), 
J. F. Millet; M. Knoedler & Co........... 2000 
32—“The Hunter’? (20% x31), Anton Mauve; 
Miss H. Counihan, Agent............... 
33—"The Wounded Stag” (9% x 13%), R. A. 
Blakelock; John Levy Galleries.......... 
34—“Brown Oaks” (20x30), William Keith; 
i. Ey EON os 6s 50's a e555 005% 1650 


2250 


900 


37—“Evening” (23% x18), J. C. Cazin; John 
Rie GN 5S o's so hs 60's waa ew ney baw 2800 
38—“‘The Fisherman’s Daughter” (12% x9), 
Josef Israels; John Levy Galleries....... 650 
39—“Nymph Beside a Pool’ (19% x 28%), 
J. J. Henner; Rosenbach & Co........... 1800 
40—“The Old Tar” (17% x 12%), Josef Israels; 
Miss H. Counihan, agent............se00: 875 
41—‘The Old Cook” (17%x12%), Josef 
Israel; Charles A. Morley..............- 800 
42—“Countryside’”’” (30x40), Thomas Moran; 
Re OO” TR rere 1100 
43—“Magdalene Reading” (4334 x 26%4), J. J. 
Henner; EE OF eae pee 3700 
45—“Landscape” (20% x 25%), William Keith; 
rae 350 
46—*Pastorale’? (12x 14), Elliott Daingerfield; 
_ mearenm WUD: 44 é4.05-0.0.404654940 00% . 400 
47—“Forest at Sunset” (93x14), A. H. 
Wyant; Charles A. Morley 825 


Paris Group of Artists Exhibit 
at Cireus as a Kind of Entr’acte 

PARIS Recently we had occasion to taste 
of the latest brands in art at a restaurant-cafe- 
tavern-har-saloon in the Latin Quarter. Since 
then we have been invited (please save the 
mark) to smell further brews among the stables 
of a circus. For the group “Nous” has ima- 
gined a form of art it calls “forain” (from 
foire meaning fair), put on view at the Cirque 
de aris, without specifying whether the term 
applies to a certain manner or to certain sub- 
jects, 

[he majority of artists taking part appear 
to have read it both ways. Van Dongen is 
represented by the portrait of an old clown, one 
0 his very fine works; Mme. Fuss-Amore, by 
a picture showing the Fratellini brothers in 
their dressingroom at the Cirque Medrano, an 
excellent _piece of illustration; Friesz, by 
lorses; Naudin by mountebanks, all intended 
to while away the entr’acte. Thus a picture 
exhibiton does for the eyes what the band does 
for the ears. —_ ” 

Western Arts Association to Meet 
_CINCINNATI—The Western Arts Associa- 
tion will hold its annual meeting here May 2, 
5 and 5 in the Ohio Mechanics’ Institute, 
when a large exhibition of school art will be 
displayed, 


Japanese to Show in French Salon 


PARIS—The forthcoming Salon National 





Will include a Japanese section. 





Cincinnati Woman Gives $20,000 
Anonymously to Duveneck Fund 

CINCINNATI—A gift of $20,000 was made 
anonymously by a Cincinnati woman toward the 


Duveneck endowment fund, on condition that an 
additional $10,000 shall 
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PORTRAIT OF 


One of several 


of the alert and 





“THE WINTER’S ENDING” 


A Capable Portrait 





DR. WENDELL C 


forceful personality of his sitter. 


been received. 





Catching Nature’s Mood 
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PHILLIPS By CHARLES ALLEN HULBERT 


portraits painted this winter by Charles Allen Hulbert. 
vigorcus piece of painting, in which the artist has been very happy in his rendering 


By MICHEL JACOBS 


NATIONAL ACADEMY 
OPENS 97th ANNUAL 


Black-and-White Room Is One of Fea- 
tures of Spring Show—Works Typical 
| of Artists Are Among Prize Winners 


z After looking at the attractive display of 
> | black-and-white pictures in the Academy Room 


\in the Fine Arts Building no one can say in 
| justice that the National Academy of Design 
|does not respond to new movements and im- 
|pulses; for this section of the ninety-seventh 
jannual exhibition of our oldest art society is 
ithe outstanding feature of the show which 
lopens today to continue until April 23. 

Time was, and not so long ago, that the Na- 
tional Academy would not have consented to 
giving any space to black-and-whites. But 
now, in response to the arguments of workers 
in the mediums coming under this general 
classification, it has arranged the most inter- 
esting exhibition of this kind of the current 
- |season. There are 130 drawings, etchings, en- 
: |gravings and prints, the work of many well- 
known artists and not a few newcomers of 
whom it is possible to mention only a few 
here, although the high excellence of most 
of the work makes this regrettable. 

Joseph Pennell is represented, as are Bol- 
ton Brown, Helen M. Farnung, Ross Santee, 
F. Luis Mora, Marien Moran, Katherine 
Langhorne Adams, Clifford Addams, William 
Auerbach Levy, Edward Hopper, John Taylor 
Arms, Leo Mielziner, Pamela Vinton-Brown, 
| Childe Hassam, Jerome Myers and William 
| Meyerowitz. 

These black-and-whites and the seven por- 
traits in oils and sculpture of artists, form the 
distinctive features of the exhibition. Of ex- 
|hibits there are more than usual, the total 
being 422, of which 260 are by non-members, 
eighty-four by Academicians and seventy-eight 
by Associates. Particular mention is due to 
aaa | DeWitt M. Lockman’s portrait of Cullen Yates 
“ \(the Isaac N. Maynard prize winner); Rob- 
ert Philipp’s self-portrait (the second Hall- 
garten prize winner), and Amory C. Simons’ 
“New York Fire Engine Horses” (the Speyer 
Memorial prize winner). 

Daniel Garber’s “Tohickon” (Altman $1,000 








vesvanenaconsannie 








It is a 


Another anonymous gift of $1,000 has also|prize) is in his familiar manner, a large tree 

The total of the Frank Duve-|in the foreground by a river bank, through the 

neck endowment fund, dedicated to the memory | foliage of which is seen a hillside dotted with 

of the Cincinnati artist, is set at $125,000. Al-|the houses of ‘a 

ready $35,000 of this amount is in bank. “Gleam on the Hilltops”’ (Altman $500 prize) 
The fund is for the support of advanced in- | 

also be contributed. |struction at the Cincinnati Art Academy. 


yillage. Gardner Symons’ 
is thoroughly typical of the artist—an icy 
river flowing between snow-covered banks 
with the sunlight flooding the remotest hill 
crest. “The Carpenter” (Thomas B. Clarke 
prize) by Miss Gertrude Fiske is a realistic 
study of an old mechanic in a white cap and 
blue overalls in a background suggesting one 
of the exhibition rooms in undress. 

Aldra T. Hibbard’s “Late February” (first 
|Hallgarten) is an agreeable winter landscape 
|marked by competency in painting, as is Louis 
| Ritman’s “Sunlit Window” (third Hallgarten). 
|Anna Vaughan Hyatt’s “Diana” (Saltus 
medal) is a graceful piece of sculpture, tradi- 
|tional in conception and in its sense of move- 
ment and force. 

For artistic and human interest the por- 
|traits of seven artists furnish agreeable 
|moments. Lockman’s seated figure of Cullen 
| Yates is a capital performance, easy in pose, 
neterel in expression, agreeable in color and 
suavely painted, as might be expected from 
| his capable hands. Ernest L. Ipsen’s three- 
|quarter length of Chauncey F. Ryder is another 
|first-rate piece of work, an excellent likeness, 
|painted in an interesting way, rich in the per- 
isonal qualities of both artists. 

Sidney E. Dickinson’s study of Nathan D. 
Potter, sculptor, is in a more romantic vein 
and this in spite of the flat-toned effect that 
has become Dickinson’s ritual. The Childe 
Hassam of Wayman Adams, another seated 
figure, is a portrait likely to cause discussion 
owing to the vigor with which it is painted 
and the expression, the subject looking as if 
he disliked the enforced publicity of sitting 
for a portrait to be hung at the Academy. 

Young Mr. Philipp’s self-portrait is a fea- 
ture. It represents the artist at that age 
when a smock and a black velvet beret are 
essential attributes to the practice of painting, 
Amusingly naive, it is painted in a most at- 
tractive personal way and with a lot of sub- 
dued dash in spite of its reserved color scheme. 
Of the sculptures, Vincent Glinsky’s “Myself” 
is interesting and capable, and Emil Fuchs’ 
head of George W. Maynard is wholly admir- 
able, fine in its modelling and in its splendid 
likeness to the original. 

Among the outstanding pictures in the South 
Gallery are Charles Morris Young’s “Wind on 
the Sound,” R. Sloan Bredin’s “Spring Morn- 
ing,” Lydia F. Emmet’s “Martha,” Philip Lit- 
tle’s “A Bit of Maine,” Theresa ‘F. Bernstein’s 
“The Concert,” Charles H. Woodbury’s “The 
Green Wave,” the “Squatters Row” by John 
Wells James, Jane Peterson’s “Quiet Harbor,” 
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GOTHIC SCULPTURE 
PRIMITIVES 
TAPESTRIES 
GOTHIC IVORIES 


DEMOTTE 


ANCIENT ART 


27 rue de Berri 
PARIS 


GREEK SCULPTURE 
PERSIAN MANUSCRIPT 
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P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers 5y Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 


Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W.1. 





Cable Address, Colnaghi, Wesdo, London 








THE ASCENSION. (82) in. x 32}4 in.) 


FoR SALE, five els, as illustrated above, of the 

great Altarpiece the Priory of the Knights of 
St. John of Jerusalem at Valencia. The diagram will 
show the panels which are the property of the Metro- 
i A detailed description 
of the Altarpiece will be found in the “Connoisseur” 
for March, 1921. See p. 146. 


For full particulars apply: 
THE 


INDEPENDENT 
GALLERY 


Will Howe Foote’s “South Shore, Bermuda,” 


ye Cross Inn” and Ellen Emmet Rand’s 
“Lois.” 

A very modern work is one of the uncom- 
mon notes in the Center Gallery, Charles 
Rosens “The Railroad Bridge,” reminiscent of 
Cubism in spite of being all curves. Louis 
F. Berneker’s “Moon Sprites” lives up to its 
title admirably, and John F. Folinsbee’s “The 
Funeral” is quite the reverse of the spirit of 
gayety in the Berneker canvas. William Auer- 
bach Levy’s “Sunday Morning” is an amusing 
representation of suppression of youthful na- 
tures, and Ben Foster’s “Autumn Twilight” is 
perhaps the finest landscape in the show. Here 
are also Edith M. Prellwitz’s “Scallop Boats,” 
Henry B. Snell’s “Desolate Coast,” Louis C. 
Tiffany’s “Study of Ophelia Roses,” Hallie 
Champlin Fenton’s “Pigeons,” Helen M. Turn- 
er’s “Battledore and Shuttlecock,’” Charles 
Robert Patterson’s “Becalmed on Banks, St. 
Pierre” and Herbert E. Kniffen’s “The Wind- 
swept Willow.” 

As there are only sixty-four paintings in the 
Vanderbilt Gallery the effect is very handsome 
and as six of the prize-winners are there this 
makes for additional interest in the room. 
Chauncey F. Ryder has a fine broad land- 
scape, “Mount Mansfield, Vermont”; Sergeant 
Kendall a standing portrait of President Had- 
ley of Yale, William S. Robinson translates 
rhododendrons in bloom at Lyme into a tender 
and lovely “June” landscape and Hugh H. 
Breckenridge has a colorful and conscious 
still life called “The Pirate’s Chest.” Albert 
Delmont Smith’s standing portrait of Lionel 
Atwell as “Deburau” is appropriately theatrical. 
William Meyerowitz is refreshingly sincere 
and Frank Weston Benson’s “Still Life Dec- 
oration,” given the place of honor on the 
north wall, has an “arranged” air that de- 
tracts from its beauty. 

Robert Spencer’s “The Stone Crusher” is in 
his familiar subdued vein, Childe Hassam’s 
“The Easthampton Elms in May” is delicate 
in color and atmosphere with preternaturally 
stiff and thin figures under the trees, Armin 
Hansen has a marine, “Crossing the Bar,” 
with lots of go in it; John E. Costigan’s 
“Sheep at the Brook” lifts a commonplace sub- 
ject up to real beauty of color and pattern, 
and Wayman Adams has another excellent 
portrait in the full-length figure of E. G. 
Kennedy. ' 

In addition to the sculptures already men- 
tioned Emil Fuchs has a charming head, 
“Sylvana”; Sherry Fry a very distinguished 
“Fortuna,” Antonio DeFilippo a portrait bust 
of a woman and J. M. Lore a curiously senti- 
mental group entitled “Faith, Hope and Char- 
ity,” showing a man holding a fawn and offer- 
ing food to a group of deer. Clare Sheridan 
shows a head of Kenneth Durand, Charles 
Andrew Hafner a sincere portrait of J. J. 
Haverty, and Ulric H. Ellerhausen a realistic 
and spirited reminiscence of the war called 
“The Navy Put ’Em Across.” Gertrude K. 
Lathrop’s “Found,” in the Academy Room, is 
another admirable work. 


Harry W. Watrous’ “The Freshet,” Ernest 
Albert's “Abandoned,” Ernest D. _ Roth's 
“Frost and Snow,” Leopold Matzell’s “The | 


Librarian,” Clarence A. Gagnon’s “The Way- | 
/One Hundred, Left by Frankfort Widow, 





| highest 





BRING 8,000,000 MARKS 


Who Was His Second Wife, are Sold 


at Auction—Foreign Buyers Active 





FRANKFORT—The auction held at Ban- 
gel’s of pictures from the estate of the widow 
of Adolf Schreyer resulted in sales totaling 
8,000,000 marks. Twenty of the finest can- 
vases each brought prices in six figures. The 
price, 670,000 marks, was paid for 
“The Burning Stable,” which will remain in 
Frankfort. It is a masterpiece of animal paint- 
ing, showing horses escaping from a stable on 
fire and shying before a paling that hinders 
their flight. The sky is covered by 
clouds and the landscape is lit up by a flash of 
lightning. The next highest figure, 
was given for one of those pictures so charac- 
teristic of Schreyer, “Reconnoitering Arabs.” 
A German dealer was the purchaser. 
“Wallachian Horses” brought 300,000 marks. 
The background of snowy landscape is remark- 
able for its suggestion of melancholy vastness. 
Frankfort’s Stadel Museum acquired “The 
[wo Friends,” showing an Arab with his horse, 
for 250,000 marks. Other important sales were 


“The Wounded Friend,” 290,000, and “The 
Sick Horse,” 220,000, purchased by foreign 
buyers. 


Besides Schreyer’s own pictures there were 
sold a few paintings of the French school be- 
longing to the estate left by his widow in 
Frankfort, who was his second wife. Two were 
charcoal pictures of landscapes by Corot, and 
there were works by Troyon and Rousseau 
among others, a total of 335,350 marks being 
realized. Schreyer knew these artists person- 
ally, and he also enjoyed a long friendship with 
the Hungarian painter, Pettenkofer and the 
Frenchman Descamps. 





Etchings Collected by Dr. Hofmann, 
of Vienna, to Be Sold in Leipzig 


LEIPZIG—A most important auction of old 
etchings occurs this spring. C. G. Boerner will 
conduct the sale of the collection of Dr. Julius 
Hofmann, of Vienna, from May 9 to 12. The 
collection, 2,000 in number offers a complete 
survey of the history of European etchings 
from the XV to the XIX century, in valuable 
examples. 

Dr. Hofmann was a close friend of Coun- 
sellor Lehrs of the “Copperplate Cabinet” in 
Dresden. Lehrs has written the preface to the 
auction catalogue, and he ably assisted Hof- 
mann in his collecting, which began in the 
‘seventies of the last century. Hofmann, next 
to Davidsohn, was one of the most familiar 
purchasers at every large sale of etchings in 
the last decade. 

On May 9, Mr. Boerner will offer etchings 
of the Budapest Art Museum, which consist 
of collections of old examples and contain 





notable works by Diirer and Rembrandt. 
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43, OLD BOND STREET, W. 1. 
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dark } 
410,000, | 


Saturday, March 25, 1922 
















HENRY GRAVES & CO, im. 


Established 1752 


Engravers by appointment to 
Their Majesties The King and Queen 
and 


H.R. H. The Prince of Wales. 


PAINTINGS 


Mezzotints in Colour 
ORIGINAL ETCHINGS—WATER COLOURS 


60, & 61, New Bond St., London, W. 1. 











LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King Edward V1I and 
Queen Victoria 


Pictures, Drawings and Engravings 


30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 














FRENCH GALLERY 


WALLIS & SON 


PAINTINGS 


120, PALL MALL, LONDON, S. W. 1. 











ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 











FRANCIS HARVEY 


6, St. James’s Street, London, S.W.1. 


Begs to Announce the 
SALE of a Most 
Important Collection 


EARLY ENGLISH 
Royal PORTRAITS 


by Order of the Trustees 
of the 


WILLIAM SALT LIBRARY 
STAFFORD 


Illustrated Catalogues will be issued, price 3/- 
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WATER COLORS 
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FOR IMMEDIATE DELIVERY 
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MacMONNIES’ STATUE 
CAUSES LIVELY ROW 


Mayor Hylan’s Public Hearing Scene of 
Warm Arguments For and Against 
Work—Artists Defend, Women Attack 








Another episode of friction and delay was 
added on March 23 to the long and troubled 
history of Frederick W. MacMonnies’ statue 
called “Civic Virtue,” designed for the Angela 
Crane memorial fountain in City Hall 
Park, New York city. Owing to protests made 
by women’s societies and a few men regarding 
the symbolism of the sculpture, in which a 
vigorous young man is represented as_ Civic 
Virtue triumphing over temptation, typified by 
female figures beneath his feet. Mayor Hylan 
held a public hearing on that date, the argu- 
ments for and against the statue growing so 
heated that the whole matter was put over 
until April 5 so that “more protests could be 
heard.” 

The Mayor said “he didn’t like the looks of 
this fellow in City Hall Park,” but explained 
that he “didn’t know much about art.” 

Robert I. Aitken, sculptor, and William de- 
Leftwich Dodge, mural painter, made a warm 
defence of MacMonnies’ work and a letter 
from Mr. MacMonnies explaining the symbol- 
im of his work was read. He gave detailed 
reasons for selecting such a motive, told what 
his figure of the young’ man typified and why 
the women’s figures were introduced, always 
keeping in mind that the group was to decorate 
a fountain and should “contain elements asso- 
ciated with the graceful flow of water.” 

Brigadier General Charles H. Sherrill sent a 
letter protesting against setting up the statue 
in the park. “What could be more incongru- 
ous,” he asked, “than a Florentine statue in 
front.of a Colonial building?” 

Various members of women’s societies com- 
mented vigorously on the work, and one of 
them said the statue was a “reversion to 
paganism.” 
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ee. 2!0mon van Ruysdael 
Signed and dated 1665 





PAUL BOTTENWIESER 


16 FRIEDBERGER ANLAGE, 
FRANKFORT O/M., GERMANY 


Cable Address: Bottenart, Frankfortmain. 











MODERNISTS FORM 
NEW ARTIST SOCIETY 


Group Headed by Henry Taylor Fitch to 
Organize All Forces Interested in the 


“Art of Today”—Will Show in April 


“Modern Artists of America” is the title of a 
new organization of painters, sculptors and 
crafts workers recently formed in New York 
for the purpose of “holding exhibitions, con- 
ducting discussions and organizing all forces in- 
terested in the art of, today.” The present 
membership of the society numbers about fifty, 
all of whom are known for their interest in and 
devotion to modern movements in art. 

The exhibitions and other activities of the 
Modern Artists of America are to be con- 
ducted by an executive committee including the 
officers and ten other members, or fourteen in 
all. The officers and members of the execu- 
tive committee include: Henry Taylor Fitch, 
president; Wood Gaylor, secretary; George F. 
Of,” treasurer ; Bernard Gussow, chairman ex- 
ecutive committee. Other members of the com- 
mittee are Thomas Benton, Louis Bouché, Hor- 
ace Brodzky, Hamilton Easter Field, Bertram 








Hartman, Gaston Lachaise, Robert Laurent, 
Fli Nadelman, Max Weber and William 
Zorach. 


In addition to the above the list of members 
of the new organization includes: Ben Benn, 
Homer Boss, Alexander Brook, Paul Burlin, 
Frank Burty, Glen Coleman, Arthur J. Craven, 
E. E. Cumming, Preston Dickinson, Andrew 
Dasburg, Hunt Diedrich, James Daugherty, 
Stewart Davis, Alfred Frueh, E. B. Grossman, 
Samuel Halpert, Bertram Hartman, Carl Kah- 
ler, Morris Kanter, Y. Kuniyoshi, Bernard 
Karfiel, Gus Mager, Alfred Maurer, Ed. Nagle, 
John Pandick, Folrine Stettheimer, Joseph 
Stella, Maurice Sterne, A. Walkowitz, William 
Yarrow and Marguerite Zorach. 

The society will hold its first exhibition in 
the Brummer Galleries beginning April 1, to 
continue through the month. Each member has 
been invited to send two works and it is ex- 
pected that most of the members will contribute 
to the show, for which there will be no jury. 
The Modern Artists of America are working 
toward having a gallery of their own where 
they can have a permanent show of living art. 





Museum Directors to Meet 
BUFFALO—The American Association 
of Museums, of which Frederick Allen Whit- 
ing, director of the Cleveland Museum of Arts, 


is president, will hold its annual meeting in 
Buffalo May 11, 12 and 13 in the Albright Art 
Gallery on the invitation of the Buffalo Fine 
Arts Association. This association brings to- 
gether the directors of the majority of the 
museums in the United States. 





AMERICAN ARTISTS 
FARE ILL IN MUNICH 


Edwin Pearson, Sculptor, Jailed and De- 
nied Communication with His Consul 
—Mrs. McCormack’s Rooms Searched 








CHICAGO—Nancy Cox-McCormack, Chi- 
cago sculptor, writes as follows from Munich: 

“Because it was very difficult to obtain per- 
mission from the police to enter Bavaria, and 
because the police make it very uncomfortable 
for foreigners to remain here, a bit of news 
may be interesting. Walter Golbeck is here 


and is building a house and studio, by which 
means he may be permitted to remain in 
Munich. 

“All foreign artists who try to remain here to 
study are having difficulties with the Munich 
police. One is granted permission to stay only 
after proving special business here. This per- 
mit must be renewed every few weeks, each 
renewal costing about 1,000 marks. In De- 
cember, Edwin Pearson, who has a special 
studio at the Academy, was arrested (he 
doesn’t mind your publishing it) for letting his 
permit go over a day or so. He had forgotten 
to renew it. 

“He remained in jail for several days and was 
not permitted to communicate with the Ameri- 
can consul, who has been here since December 
17. Finally he was allowed to go home for cloth- 
ing, accompanied by a guard. Through the 
maid the consul was notified and then he was 
immediately released. He is now preparing 
to send some of his sulptures on a European 
tour. 

“Herman Hahn, the sculptor, who made the 
Goethe statue in Lincoln Park, is doing beauti- 
ful things which seem less German and not so 
brutal as his style before the war. I see much 
of Carl Marr, the American director of the 
Munich Academy, whom we know to be one of 
the most famous American painters known in 
Europe. He teaches in the Academy, which is 
thriving in spite of the serious political condi- 
tions. 

“As quarters are impossible to find and the 
Germans so difficult just now, I am leaving for 
a tour of Italy next month. I’ve a studio 
promised in Paris for next year, where I shall 
settle for the season. Munich is full of heavily 
armed police. My rooms were searched the 
morning after I arrived. Two officers appeared 
at five A. M. and asked for my papers, etc. 
There is not a sign of anything gay as in Paris, 
but the restaurants are crowded with rich 
Americans buying expensive foods.” 





Porcelain Left to French Museum 


PARIS—A collection of old porcelain valued 
at nearly a million francs has been left to the 





Musée des Arts Decoratifs by a private collec- 


tor, the late Mr. Heidelbach. 
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“BLUE BOY” ARRIVES 
AT HUNTINGTON HOME 


Famous Portrait, Extra-Well Guarded, 
Reaches Its Destination in California 
—Los Angeles Is Anxious to See It 


LOS ANGELES—“The Blue Boy,” Gains- 
borough’s famous masterpiece, has arrived at 


the home of its new owner, Henry E. Hunting- 
ton, at San Marino, near here. The painting 
was guarded night and day on its trip West, 
and was accompanied by Sir Joseph Duveen, 
who purchased it from the Duke of Westmin- 
ster for Mr. Huntington. 

It was packed in the case which was made 
for its transfer from the National Gallery, 
London, to New York, and had this case been 
the sarcophagus of an emperor, no more care 
would have been taken in its journey. The 
dealers have not forgotten, if the public has, 
the theft of another famous Gainsborough, the 
portrait of the Duchess of Devonshire, which 
was cut from its frame in London in 1875. 

The people of Los Angeles are hoping that 
Mr. Huntington will exhibit the picture here. 











To be Sold by Auction at 


C. G. BOERNER’S 
AUCTION ROOMS 


26, Universitatsstrasse, Leipzig 
May 9th to 13th, 1922 
The Famous Collection of 


ENGRAVINGS 


belonging to 


Dr. JULIUS HOFMANN 


OF VIENNA 
A choice survey over the whole field of Germ 
Italian, French, English and Dutch Rngravines of 
the 15th to the 19th Centuries, with an introduc- 
tion by Privy Counsellor Max Lehrs, of Dresden. 


MAY 8th, 1922 


Duplicates from an Important Public Collection of 
Engravings 


FINE WORKS BY 


DURER and REMBRANDT 


ENGRAVINGS 
of the 15th to 18th Centuries 


Illustrated Catalogue with 48 plates, 160 marks 











RARE MASTERS 
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CURRENT SHOWS IN 





NEW YORK GALLERIES) 


Metropolitan Museum Opens Big Thay- | 





er Memorial Exhibition—Screens of 
Robert Chanler on View at Kingore’s 


The Metropolitan Museum is offering a rare 
opportunity to enjoy an unusually comprehen- 
sive group of paintings and drawings by Ab- 
bott H. Thayer in the memorial exhibition which 
is to continue until April 30. Almost all of 
Thayer’s more important paintings are in 
cluded, one of the few exceptions being the 
group in the Freer Collection in Washington, 
which is the property of the nation and could 
not be sent. 

Thirty-one private individuals and five pub- 
lic institutions have contributed to the display 
in addition to the Thayer estate. One of the 
most famous pictures is the “Caritas,” sent 
by the Boston Museum, and others equally 
well known are the “Stevenson Memorial,” 
“My Children” and “The Virgin Enthroned.” 
A particularly beautiful example of his famous 
winged figures has been sent by Smith College, 
and there is the “Monadnock Angel,” which 
is unfinished and was the picture on which 
the artist did his last work, as well as the 
“Angel of Dawn,” which is similar to it. 

“The Boy and the Angel,” one of the most 
impressive of Thayer’s pictures, is typical of 
the ease of drawing to which he attained, and 
“The Lady in Green Velvet” has the quality 
which shows his kinship with the masters of 
the Renaissance and has something added that 
is modern, and above all, expressive of his own 
individualism. 

Among the landscapes are two sunrise pic- 
tures of Monadnock, both from the same view- 
point, with dark pines massed against the blue 
mountainside, one with a gold light touching 
the summit, and in the other an amethyst glow. 
“Landscape with Cattle” and “Cornish Head- 
lands” also show how well the figure painter 
could paint landscapes when he chose. 

Over seventy paintings are included, others 
being “The Girl Arranging Her Hair,” a 
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“WILD GOOSE AND PEWTER” 
Courtesy of the A. C. 


painting of roses from the Worcester Museum 


“The Sisters, “The Girl in the Fur Coat” 
and “The Girl in White.” 

Seven Painters-at the Salmagundi 
Seven painters who have formed a group 
merely for convenience in making an exhibi- 
tion are showing seventy-eight canvases in the 
Salmagundi Club through April 1. Ernest Al- 
bert has thirteen pictures ranging from the 
wintry beauties of the American landscape 
to such lovely summer night harmonies as 
are found in the “Old Baker House, Lyme,” 
and the “Moonlight, Monhegan.” 

The seven paintings and one design for a fan 
by Louis Kronberg are of Spanish dancers | 
chiefly, although his “Ballet Girl in Yellow,” 
holding the center of the end wall, is not of 
that country, a fact in nowise lessening the 
charm of the graceful back she presents to the 
spectator. 

There are ten of Richard M. Kimbel's satel 
ings, including the noble “Mountain Pass” and 
a sunlit bunch of “Zinnias.” Of Carl J. 
Nordell’s five contributions the most appeal- 
ing are the studies of young women called 
“An American Girl’ and “Her Problem,” ad- 
mirable in color as well as in type and mood. 
Morris Hall Pancoast contributes nineteen 
canvases ranging from brilliantly colorful and 
animated Cape Ann scenes to the swirling, 
wind-driven snow of “The Blizzard” seen from 
a city studio, a study chilling in its realism. 
The eleven paintings by Ernest D. Roth in- 
clude Spanish and Venetian scenes as well as 
such native views as the bleak “Village Street 
—Winter” and the glowing “Winter . Morn- 
ing.” Of Robert Vonnoh’s twelve pictures he 
touches the highest notes of color and atmos- 
phere, as well as of charm of scene, in the 
“Autumn Woods” and “A Glorious Moment,” 
this being the flush of summertime. 


Fifteen American Paintings 


The Ferargil Galleries have assembled for 
exhibition, until April 15, fifteen American 
paintings by four artists who have arrived at 
the stage of being put in the ranks of Ameri- 
can “masters” without reaching an antiquity 
sufficient to have that title prefixed by the ad- 
jective “old.” 

In memory of the dead, the work of J. Alden 
Weir must be mentioned ffrst, his very gracious 
art personality being represented by three 
landscapes and a study of a young woman’s 
head, the well-remembered “Girl in Brown.” 
The “Fording the Stream” is Weir not only at 
his best but in the vein in which he is most 
liked, although in tenderness of mood it is 
surpassed by the serene beauty of the land- 
scape, “Shetucket.” “The Beach at Nassau” 
is curiously low in tone for a tropical island, 
and must have been painted in the rainy sea- 
son. 

Of the three Emil Carlsens, the “Mist and 
Rainbow” speaks for itself as one of his finest 
paintings of water but, for sheer painter qual- 
ity, it is outranked by his two still lifes. par- 
ticularly the superb “Wood .Carving,” a Gothic 
Pieta posed.above an old Chinese vase and two 
green jade bowls. The faded coloring of these 
old painted figures is exquisitely rendered and 
|for sheer bravura surpasses even the brilliancies 











A Beautiful Still Life 





Bower Gallery, 665 Fifth Avenue. 
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found in the “Blue and White” porcelain jars. 
E. W. Redfield is represented by three land- 
Arthur 
pictures conventionally 
“Fight of a Dream’ represents 
a group of nude male figures engaged in com- 
bat. “Against Darkness” is another group 
fantastically patterned against a 
darkling landscape. Loveliest of all is “The 
|Bather,” a nude figure with a floating white 
veil standing on a beach with a quiet sea be- 


suggesting her to be a wordly 


Lepére, the Humanist 
If there is any one trait revealing itself more 
personality of Auguste 
Lepére, as apart from his amazing artistic 
capability, it is his warm-hearted interest in 
people. If this does not transcend all others 


out all his work no matter what medium he 
elected to work in at the moment, and never 
more so than in his etchings, of which an un- 
commonly fine group is on exhibition in the 
Keppel Galleries through the month of March. 

This human interest may be noted in prints 
so markedly different in spirit and theme as “Le 
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a blue that approaches violet in the mountain- 
side. “Nymphs” shows a group of delicately 
drawn white figures about a pool, and a similar 
subject, with only one figure, is even more 
pleasing, with its contrast of shadow and syn. 
light. 

Chanler’s Screens and Panels 


The screens and panels by Robert Chanter, 
shown at the Kingore Galleries through April 
21, represent the work of an American dec- 
orator whose creative originality has found a 
highly individual expression. The general im- 
pression from the three rooms well filled with 
Mr. Chanler’s work, is one of rich color and 
variety of design. 

The artist has taken his themes from every 
re alm. The stars and planets form a unique 
‘Astrological Screen.” Birds appear in count- 
less variations of form and color, with par- 
ticular beauty of line and hue in “Avian 
Arabesque.” Porcupines, beavers and _ stags 
offer material for more solidity of treatment, 
and the inhabitants of the sea lend themselves 
to his need with particularly happy effect. 
“Before the Wind” has utilized the decora- 
tive possibilities of the high-prowed boats of 
the days of Columbus, as has also “Vizcayan 
Bay,” which adds delicately drawn tropical 
foliage to its comprehensive scheme. His 
“Nature Ikons” and smaller screens are always 
interesting, but it is on a larger scale that 
Mr. Chanler does his best work, the broader 
surface offering better accommodation to his 
inventiveness. His color is glowing and rich, 
and, in its use of contrasts, particularly har- 
monious, so that his decorations at once strike 
a dominant note even while they remain in 
keeping with their surroundings. 


Relation of Art to Dress 
The relation of art to dress is the theme of 
the current exhibition at the Art Center, in 
which all of its seven constituent societies have 
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Nid,” a group of children lying on a grassy 
bank above a tiny village; the “Combat Contre 
la Neige, Quai aux Fleurs,” Parisian snow 
shovellers toiling in the dusk of a wintry day; 
in the “Sortie de l’Ecole,” with its joyous 
Dutch «children running along a canal bank; 
or in “Le Moulin des Chapelles,” in which the 
mill itself does not override in interest the 
human relations of the structure. 

Of course, with such talents as were his, 
with such many-sided viewpoints, he could 
concern himself with other themes. Yet 
when he took up the classical, as in “L‘Enfant 
Prodigue,” the splendor of his trees, the fine 
big tone of the composition, still has a place 
in it for this human note in the revealing figure 
of the prodigal entering the sheepfold. His 
plate of the Rheims Cathedral, etched in 1911, 
is another illustration of his serene spirit that 
was as fine as the clear still air pervading 
facade and towers. 

But nowhere, for long, from print to print 
around this room, does his interest in human- 
ity remain long absent. He sees the village 
folk going along the street as well as the roof 
and skylight of his studio at Jouy-le-Moutier 
and the ragpickers as well as their picturesque 
hovels in the “Cité des Chiffoniers.” Much of 
the deserved fame of Auguste Lepére rests on 
this lovable quality that glows with tender 
beauty in all his work. 


E. A. Gruppe’s Catskill Pictures 


Emile A. Gruppe is showing a number of 
his landscapes at 57 West 12th Street until 
March 30. The majority were painted in the 
Catskills and are exceptionally pleasing in color. 
“Evening Sky, Catskills” is successful in con- 
trasting the light in the still blue sky with the 
shadow which has already fallen across the 
hilltop. “Stony Hollow, Autumn,” is touched 
with red and gold, though the blue shadows of 
the mountains in the background predominate. 

“A: Blue Day, Catskills” is especially inter- 
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> Many Rare Art Treasures Will Be Sold at | 
Dispersal of the Burdett-Coutts Collection 
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eye “Twenty-Fifth Anniversary Number,” which is the 


first number under the new management, is now ready 


s 


for distribution. It comprises 


88 pages of text, including 5 COLOR RE- 
PRODUCTIONS and 94 ILLUSTRATIONS 


in black and white. 


i The new policies of International Studio are set forth in the 
following editorial, which is reprinted: 
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a No violence has been done to the old traditions of INTERNA- 
TIONAL Stupio. It has been enlarged slightly as to size of page, 
this being deemed desirable on account of the many reproductions 
of art works. The number of pages has been increased. The color 
plates have been improved in quality, and so has the typography, 
it being the idea of the new owners that no endeavor should be 
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nore LONDON—The date of the Burdett-Coutts | Gainsborough, which , was done by Gains- 

oa sale at Christie’s has now been announced. | borough Dupont, nephew and pupil of the | 

n May 4 the pictures and drawings are to|famous artist. The subject is shown in a| spared to make the magazine as efficient as possible in conveyin 
a J . . . . P . . ey 8 

be dispersed and on May 8 the engravings and| white muslin dress, cut low in the neck and/| the beauty and the spirit of its subject matter, which is art. 

iler, nframed drawings will be sold Many of the writers who have contributed to INTERNATIONAL 

u d s . 


pril . figured with blue flowers, with a rose @ her | Stupio in the past will continue to do so. Other authors, whose 
dec- In May also Sotheby’s will sell the manu-|bodice. The discovery a few weeks ago that | views on various art subjects are considered authoritative, will 


“THE AGONY IN THE GARDEN” 


By RAPHAEL 








da scripts and books, including the many auto-|the Duke of Beaufort paid her an annuity | join them. _ 
es graph letters which have been discovered|and the inference that he was her real father | ante ae ee _ try os on sre, Bape 7 ee 
° . . ° ° | TION OoTU ) e. . 

= among the masses of documents left by the|has given new interest to anything relating to | TIVE SIGNIFICANT or INSPIRING, — = pete of these 

late baroness and her husband. It is said | this beautiful woman. attributes must, in the judgment of the editor, characterize what- 
very that the heir, in clearing up the estate, has| There is a Shakespearean collection includ- | ever enters the magazine, 
que gone through 2,000 files and boxes, in the | ing four authentic portraits, the Felton, the | No “movement or “ism” in art will be propagandized o. Oo 
ob . } ie ; . p : ~ versely, defended, in the purview of editorial policy, but writers, 
par course of which he has come across corres- | Lumley, the Zucarro and the Burdett-Coutts. | some of them perhaps biased, will not be discouraged from present. 
tom pondence in the handwriting of Charles Dick-| Among the drawings to be sold the first | ing subjects that may prove controversial storm centers whenever, 
lags ens, Garrick, Walter Scott, William Pitt and | day is one by Benjamin West, “Penn’s Treaty 7 oe pee of the editor, such articles are INFORMATIVE or 
ent, other celebrities who in their time were inti- | With the Indians.” On the second day draw- | paige: pop on many tendencies, often sharply opposed, 
ves mates of the Burdett-Coutts family. | ings will be featured, and the artists’ names | The magazine enllt cantiieee bs be international, but that word 
ra- Many of the art works to be sold have in| attached to the various works include Frank | used in this relation needs defining. INTERNATIONAL Stupi0 will 
of their day graced other private collections, some| Brangwyn, J. R. Herbert, F. W. Lawson, | be essentially and thoroughly an AMERICAN MAGAZINE that 
yan having emanated from the Hamilton Palace | A. C. Wyatt, Sir David Wilkie and George | will afford an INTERNATIONAL VIEW OF ART FOR AMERI- 
ical sale, others from the Alton Towers collection| Richmond. Modern pictures will also be sold | CAN READERS. Probably one half of each number will pertain 
His and from Blenheim Palace. This May dis-|this day. The names of A. J. Warne Browne, | to American art or to art that is in America; the other half will 
ays persal will be one of the great events of the| Marshall Claxton, Gustav Doré, J. A. T.| have to do with art elsewhere. 
hat season. Several of the treasures in the old | Gudin, 5. Herbert, J. S.. W. Hodges and | 
de house on the corner of Piccadilly and Strat- | Edwin Long appear in the list. Old pictures, | urease S rs, a5 rier ar, 
his ton Street, next to Devonshire House, were|to be sold after the modern, include works 
ich sought in vain by the late J. P. Morgan.|by Greuze, de Hoogh, Hogarth, Kneller, Law- | CONTENTS for MARCH 
ar. Among these was a miniature of Sir Kenelm|rence, Lely, Teniers and Da Vinci, the latter | 
rw Digby and family in triptych. represented by La Gioconda, & pucure of | Eric Hupson—Marine Painter By Wittiam B. McCormick 
rm The oil paintings, to be sold the first day,| Mona Lisa seated, painted on a panel, 30) Color plate and ten illustrations 

comprise Raeburn’s portrait of Sir Walter |inches by 23. It was brought from Rome by | Gecntyscane Feance A -Y : By aes: i 

Scott, Gainsborough’s “Portrait of a Gentle- | Thomas Coutts about 1780. Boo 2 aay = Fi bg tera ee Se 

man” and two landscapes, Hoppner’s “Wil-|_ Engravings will be sold Monday, May 8,| . a 2 ea : 
of liam Pitt” and four other portraits, including | including some color and some mezzotints, | | Bertin anp Paris Art Emprociio. Two illustrations 
in one of the artist; Robert Walker’s “Crom-|and on Tuesday porcelain and objects of art | Lucy Perkins Rietey—Scurptor . .. . By Luta Merrick 
sve well,” two Romney portraits, seven Reynolds,| will be featured. Among the porcelains is | Twelve illustrations 

including “Cupid and Psyche”; six portraits} Marie Antoinette’s service of blue Sevres, and | Persian Parntinc—Its Ace or Giory By W. G. Buarkie Murpock 

by Lawre includi hos he Duke of| Chinese enamelled ware dating back several ’ . . 

} sawrence, including those of the Duke o } D ic Color plate and ten illustrations 

Clarence (afterward William IV) and George |centuries, and rare Uresden and Copenhagen | Gasee iim arta “Oe ER - ” : 
a Jaret Z ‘ a : a taps ‘ 7USTAVE Moreau’s “Or S Al ; SPHINX. 
= Canning; three by Beechey, including one of| ware also included. The Garrick-Hogarth | ; DIPUS AND THE SpHINx.” Illustration 











Lady Beechey; two Hograths, including “An 
Auction at Christie’s”; eight paintings by 
Masquerier, including a portrait of the Baron- 
ess Burdett-Coutts; Ibbetson’s portrait of 
Robert Burns and Westall’s of Lord Byron, 
Abbott’s portrait of Lord Nelson, four paint- 
ings by Murillo, including the “Head of St. 
John the Baptist,” “St. Anthony” and “St. 
Joseph With the Child”; Veronese’s “Mag- 
dalen,” Claude Lorraine’s “Mill,” Greuze’s 
“The Courtship,” Mignard’s portrait of the 
Marquise de Sévigné, two Hobbemas, three 
Holbeins, three Poussins, three del Sartos, one 
Watteau, one Van Dyck, “The Madonna and 
Child”; one Tintoretto, “The Miracle of St. 
Mark,” and Raphael’s “The Agony in the 
Garden of Gethsemane.” 

Raphael's picture, which is on panel and 
measures 9 1-2x1l inches, depicts the Savior 
im gray robes kneeling in prayer in the center, 
while an angel holding a chalice descends to 
him from the clouds. St. John, the Evangelist, 
clad in green and red, sleeps on the left; St. 

eter on the right reclines on a grassy bank. 

t is part of the predella of the altar-piece 
painted in 1505 for the nuns of St. Anthony 
of Perugia, now in the Metropolitan Museum 
of New York. At one time the panel was in 
the possession of the Cardinal Azzolini; it came 
later into the possession of the Regent Duc 

rleans and afterward passed through a 
number of collections. It has been engraved 
y Passavant,-Flipart and Griiner and was ex- 
hibited on three occasions at Burlington House. 

A notable pair of Eventail Jardiniéres to be 
sold have on their ground of apple-green 
delicate little camp scenes painted probably by 
Morin. In the upright and oblong panels are 
military trophies and festoons of flowers, while 
the angles are gilt, with garlands of oak 





Shakespeare chair, of mahogany, designed by | 
Hogarth for Garrick, was presented to the | 
actor as president of the Shakespeare Society | 
of his day. Hogarth is said to have carved out 
of the mulberry tree at Stratford the portrait 


of the poet in the center of the back of the | 


chair. 

The late Baroness Burdett-Coutts was wide- 
ly known for her benevolence. The majority | 
of the works of art in the sale were inherited 
by her, and others were acquired during her 
life time. The Burdett-Coutts family was 
founded by Thomas Coutts, who estab- 


lished the banking house of Coutts & Co. He| 


married first Elizabeth Starkey, by whom he 


had three daughters, who subsequently mar- | 
ried, respectively the Earl of Guildford, the | 


first Marquis of Bute, and Sir Francis Bur- 
dett. The first Mrs. Coutts dying in 1815, 
Mr. Coutts soon after married Miss Harriet 
Mellon, the actress, to whom on his death he 


left the whole of his fortune. Mr. Coutts | 


died in 1822, and his widow married in 1827 


the ninth duke of St. Albans. When she died | 
in 1837 she left the whole of the Coutts for- | 


tune to Miss Angela Burdett, the youngest 


daughter of Sir Francis Burdett, who assumed | 
the additional name and arms of Coutts. In| 


1871 this lady was created Baroness Burdett- 


Coutts in her own right on account of her | 


great services to charity. 


When the baroness died an octogenarian in | 


1906, her husband, Mr. Burdett-Coutts (for- 


merly William Lehman Ashmead Bartlett) an | 


Anerican by birth, continued to further the 


causes she had at heart, and he left a will a} 
few months ago which carries out the tradi- | 
tions she laid down. The residue has gone to} 
his nephew, Major Seabury Ashmead-Bartlett, | 
| who by the terms of the will is directed after 


foliage. Their height is 11 1-2 inches and their |handing over several historic portraits to the 


Width 9 inches. The date is 1766. 


jnational keeping, and reserving certain pos- 


ne of the paintings, given timely interest |sessions as family heirlooms, to dispose of the 
Y recent events, is a portrait of Margaret |collection, which remains (even after these de- 


Gai e ; 
”ainsborough (neé Burr) wife of Thomas 


'ductions) amazing in its range and value. 


Tue Art or THE Bijitsu-In. Two illustrations . By Heten Comstock 
A Forcotren DeatH Masx—Kuinc Henry or Navarre. Two illustra- 
CORE 6 65 6 NE eee . . By Heten W. Henperson 
J.-L. Forarn, tHe Man ann His Work By Loutse Gesuarn CANN 
Color plate and ten illustrations 

Winstow Homen’s “Eicut Betts.” Color plate 

Watt Paper or THE OLDEN Time By Mary Harrop NortHenp 
Eight illustrations 

Tue New Ranpatt Davey ... . . By Wiuttiam B. McCormick 

Color plate and five illustrations 

Van Dyke’s “MApeMOISELLE vE Gorticnies.” Illustration 

Rose O’Neu’s Scutprurep Drawincs . By Epvyrne H. Browne 
Eight illustrations 

Tue Last FLare or tHe Gornic Spirit. Two illustrations 

Younc Museums witn New Missions By Rosstrer Howarp 

SPEAKING oF CuiLp Artists—Bronne Boronpa. Three illustrations 

America Re-piscovers Tires. Five illustrations By HANNA TacHau 

Prize WINNERS AT THE PENNSYLVANIA Acapemy. Three illustrations 

America Has Its Primitives, Four illustrations . By E. H. Canny 

Mosite Paintinc—Tue Cravitux . . By Ropearick Sewenserc 
Three illustrations 

| Assotr H. Tuayer’s “Ficgure—Hatr Drapep.” Illustration 

“Srume Talim” ~. 2 58 6 ee ee el 6 eee ee 








You will not want to miss the “Twenty-Fifth Anniversary Num- 
ber,” which marks a new epoch in the progress of the art press. 
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CATCHING UP—BACKW ARDS? 


There has just been opened in Paris an ex- 
hibition of “One Hundred Years of French 
Painting,” arranged for the benefit of the 
Strasbourg Museum of Fine Arts, that begins 
with the work of David and Ingres and ends 
with examples of Futurism from the Independ- 
ent Salon of 1921. In between are paintings 
by Delacroix, Millet, Corot, Manet, Degas, 
Monet, Cézanne, Renoir and Gauguin, so that 
the show may be taken as unusually represen- 
tative of the century. 

It is curious to note the depressing effect 
the latest phases of art exhibited in this show 
has had on a writer of Le Jour, who is fear- 
ful for French art in the Twentieth Century 
after viewing the collection as a whole. “It 
appears,” he writes, “that painting has evolved 
backwards. In a hundred years the French 
painters have succeeded in rivalling the Egyp- 
tians of 5,000 years ago. The end of the 
Twentieth Century will find French art caught 
up with the cave man.” 

We fear the art critic of Le Jour must have 
been taking a day off and the sporting writer 
went in his place to see the “One Hundred 
Years” show. The modernists have been de- 
crying, and still continue to decry, the acad- 
emic and they, above all others, would resent 
the idea of their work resembling the very 
academic paintings of the cave men as we know 
them from Dordogne or Altamira. If there be 
any other dispirited natures abroad, like the 
weiter in Le Jour, they can take heart of grace 
from the opinions of our Paris correspondent, 
Muriel Ciolkowska, who, writing in the March 
number of the IJnternational Studio, says of 
the present-day spirit in France: 

“Freakishness is steadily on the decline. 
The popularity of sane, well-balanced unob- 
trusive work is evidence that neither 
critics nor public can endure it any longer. 
: It is apparent to all in the spring of 
1922 that the creative spirit of art is alive in 
France and now that beauty seems again to 
have come into its own and ugliness no longer 
to be worshipped, the world will watch eagerly 
to see what the outcome is going to be.” 

To mix a little French with a little colloquial 
English, “A bas the cave man stuff!” 





“ONE WOMAN” SHOWS 


These are the days of ascendancy for 
women, On a liner bound for the port of 
New York, Lillian Russell presided at the cus- 
tomary benefit concert, the first woman to do 
so in the long history of the company whose 
flag the steamer flew. The Mayor of New 
York is objecting to MacMonnies’ statue, en- 
titled “Civic Virtue,” which is to stand in City 
Hall Park, for the reason that the male figure 
is trampling on the figures of two women. An 
English woman has just won the right to a seat 
in the House of Lords. Margot Asquith 
speaks and the world puts its hand to its ear 


for fear it will miss something. The theatre 
has become so impressed with the importance 
of what used always to be called the “sex” 
as to present a play entitled “To the Ladies.” 
Art terminology appears to lag behind in this 
general rise of appreciation of women. 
a woman painter or sculptor holds an exhibi- 
tion of her work, invariably it is referred to as 


added as a humorous implication of the con- 
tradiction in term. If Violet Oakley or Cecilia 
Beaux should give an exhibition, or if Janet 
Scudder should show a group of her sculp- 
tures, it would merely be clinging to an an- 
cient convention to call the display a “one man” 
show. Art terminology is like a certain type 
of politicians and is not aware of the fact 
that woman has arrived. It really ought to re- 
form and adopt “one woman” into its family. 





Benjamin West Memorial Exhibit 
to Be Held at Brooklyn Museum 


The Brooklyn Museum will open to the pub- 
lic its memorial exhibition of the work of Ben- 
jamin West on March 29. It will include most 
of the works shown by the Art Alliance of 
Philadelphia in Rittenhouse Square from No- 
vember 28 to January 2, and also include im- 
portant additions loaned in New York. The 
portraits are especially emphasized, but there 
are also a number of original drawings and 
engravings of his work, and other paintings 
of varied subject matter and remarkable qual- 
ity. 

It is the modern tendency to underrate the 
art of Benjamin West, accounted for, per- 
haps, by the existence of several large al- 
legorical paintings of a somewhat overwrought 
and out-of-date sentimentality, and from the 
modern standpoint, of eccentricity. The aim of 
the present exhibition is to retrieve and vindi- 
cate his reputation, and to show him as the 
equal and worthy rival of the greatest early 
American and English portraitists. 





Minneapolis Business Men Follow 
Chicago’s Lead and Form Art Club 


MINNEAPOLIS—The Minneapolis Busi- 
ness Men’s Art Club, which was organized in 
January with ten members, now has a mem- 
bership of twenty-five. Dudley Crafts Watson 
teaches the club, whose members form a class 
that meets every other Monday night in one of 
the basement sketch rooms of the Minneapolis 
Institute of Arts. John R. Van Derlip, presi- 
dent of the Institute, is one of the members. 

Mr. Watson says that association with this 
class, and with a similar organization in Chi- 
cago, makes him an optimist concerning the 
future patronage of art by business men in 
America. “Frankly, when I began the class I 
was bored almost to death,” he says, “but now 
I enjoy the hour and a half with them more 
than any other time I spend in this city.” 





Lady Limerick’s Antiques Withdrawn 


LONDON—What is the reason, people are 
inquiring, that Lady Limerick has cancelled the 
sale of her old English furniture, tapestries 
and other works of art, which was to have 
taken place at Christie's this week. Lady 
Limerick is one of those ladies of high degree 
who a few years ago decided to try their for- 
tunes in antiques. She opened a shop in 
Knightsbridge, where she made a special fea- 
ture of Waterford glass. She has from time to 
time bought extensively at Christie’s. 





Obituary 
BERNARD WALTER EVANS 

Bernard Walter Evans, one of the oldest 
members of the Royal Institute of Painters 
in Water Colors, is dead in London, aged 78 
years. His work was frequently seen in ex- 
hibitions of the Royal Academy in the ’seven- 
ties and ‘eighties. He was chosen to represent 
English art at the Paris Exposition in 1900 
and at the St. Louis Exposition in 1904. The 
City of London Society of Artists owes its 
inception to him, while he is represented in the 
permanent collection at South Kensington, and 
also in the galleries of Melbourne and Sydney. 





EUGENE DETE. 


The death has occured in France of the 
xylographic Eugéne Dété an exhibition of 
whose work was noticed in these columns a 
shcrt while ago. He had engraved the cartoons 
of enamel and was extremely expert in his 
craft. 


JACQUES GALLAND. 


Jacques Galland, artist in stained glass, de- 
signer of the panes in the Orleans Cathedral 
and on the Transatlantic liner Paris, is dead. 
He was the son of the craftsman, P. V. Gal- 
land. 


EDWARD ARTHUR WALTON 


Edward Arthur Walton, president of the 
Royal Scottish Society of Painters in Water 
Colors, is dead in Edinburgh at the age of 61. 





JEHAN TESTEVUIDE. 


Jehan Testevuide (Jean Saurel), member of 
the committee of the Société des Dessinateurs 


participated, in co-operation with the Parents’ 
When | L 
dreds of girls in the public and private schools 
have contributed = the = = > 
P 5 . , signs expressing their idea of what a girl be- 
a “one man” show, the quotation mark being |tween fourteen and twenty should wear. 
these fifty have been selected by a committee 


made from them by some of America’s leading 
modistes. 


nated in the exhibition by her name. 


young girl are shown by the Art Alliance of 


CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Continued from page 4) 


eague and the Board of Education. Hun- 


From 
from the affiliated organizations, and models 


d Each model is to be given to the 
designer of it by way of a prize, and is desig- 


Various objects of art of interest to the 


America, while the exhibition of the Art Di- 
rectors will emphasize the part that advertising 
plays in building up American ideals and taste. 
Hand-made jewelry and hand-decorated fab- 
rics comprise the exhibition of the New York 
Society of Craftsmen, while the Pictorial 
Photographers of America are exhibiting 
photographs of the modern girl. The exhibi- 
tion is to last until April 22. 


Fine Indian Portraits by Kihn 


The seventy-eight portraits in crayon of 
American Indians of the Blackfeet and Pueblo 
tribes by W. Langdon Kihn, that are shown 
with the native craftswork of these aborigines 
and a loan collection of Indian blankets in the 
Anderson Galleries through April 2, comprise 
perhaps the most stimulating exhibition of this 
kind New York has ever known. Mr. Kihn’s 
portraits are vividly realistic, decorative and 
intensely personal, for in sketching them in 
crayon he has shut himself off from all exter- 
nal art influences and has pictured his sitters in 
his own way with uncommon strength in char- 
acter and in beauty of pattern. 
It will suffice to mention the bust portrait 
of Maria Lewis, a New Mexico Indian woman; 
the profile of Elizabeth Riley, a little Indian 
girl of the same tribe; the very distinguished 
head of Susie Garcia; and the powerful bust 
portrait of Mrs. Long, a Sioux woman of 
Montana, to point the strength and variety of 
Mr. Kihn’s work. These are not alone por- 
traits of the American Indian at his best but 
they are very handsome pictures merely as pic- 
tures, if one cares more for their sheer artistic 
qualities than their value as historic documents. 
Of Mr. Kihn’s originality of viewpoint we 
have other evidence in the nine landscapes of 
the Northwest and New Mexico and his one 


li Th tea 
tone quality. The green of the pa : 
foreground has much freshness underssial 
depth that has resulted from the shado 
the approaching storm, while the sky itself . 
the eifect of movement and suggests the f has 
of countless barely defined clouds 
Fisher's drawing of trees displays thoroucy 
draughtsmanship as in “November” and “pet 
of Autumn.” The exhibition lasts through 
April 6. "8 


Julie Morrow’s Colorful Landscapes 


Julie M. Morrow’s landscapes at the Galer; 
Intime are devoted to spring in New H “ 
and summer in Provincetown. “Before 
Leaves Are Green” and “An April Mirror” ap 
two from the former group that are especially 
pleasing in their cool freshness of hue with 
tone melting into tone in quiet harmony, 
Her color is richer in the Provincetown pic 
tures, wherein the full strength of her ‘ay 
comes into play. There is a luminous quality 
in the sunlit atmosphere of “A New En land 
Sunday” which gives to its white walle a 
gleaming brilliance. The violet shadows on 
sunny lanes or narrow streets and the danc 
reflections in the water under the piers furnish 
the artist with some of her most delightfy 
themes. 

“Across the Dunes” has vibrant color and 
“Hollyhock Lane” is full of glowing sunlight 
“All of a Summer’s Day” screens a vista of 
distant water with tall trees that are fine in 
drawing. There is animation, sparkle, and yj. 
tality in these pictures of New England—they 
have a distinct character of their own. The 
exhibition lasts until April 4. 


Jane Peterson’s Versatility 


Pictures by Jane Peterson are shown at the 
City Club, 55 West 44th St., until April 7, 
One of the most striking is “Harbor of St 
Ives,” which masses a line of boats with dark 
sails against the light walls in the background, 
Canvases such as “The Harbor” and “The 
Pier” are full of life and movement, one of 
the outstanding features of Miss Peterson’s 
pictures being the success with which she inter. 
weaves detail into a harmonious whole. 

“Golden Glow” shows warm sunlight framed 
by the shadow of the foreground and is pleas- 
ing in tone. “Live Oak,” which groups its tall 
trees against a glimpse of blue water, has 
utilized the decorative possibilities of the sub- 
ject. “Lake Louise” has evident feeling for 
color values and embodies an interesting study 
of heavy clouds. “Garden at Ophir Farm” js 
full of warmth. “The Harem Veil” and “The 
Green Hat” have animation and charm, and 
further diversity is given to the exhibition by 





picture of the “Thunder Ceremony of the 
Blackfeet Indians on the Plains of Montana.” 
In his landscapes he has endeavored to give 
the effect of contrast that such a place as 
Browning, Montana, presents with its few 
houses against the rising slope of empty moun- 
tainside. His houses and few figures are tiny 
forms against the towering heights, his com- 
positions bearing no relation to the ordinary 
conception of a Western landscape and yet be- 
ing immensely effective. 


Samuel Halpert’s Individualism 


The oustanding characteristic about the work 
of Samuel Halpert is his freshness of view- 
point. Here is an artist who looks at form 
and color through his own eyes and is develop- 
ing a highly significant mode of expression for 
what he sees. His exhibiton of paintings at 
Mrs. Sterner’s Gallery, lasting to April 1, 
represents a culmination in the way of present 
attainment, and is a promise of continued 
growth in the future as well. 

“Village by the Sea” bears a closer relation 
to Cézanne than his other canvases, and in 
the sense of structure conveyed by the simply 
treated white walls and red roofs, there is evi- 
dent a thorough grasp of the Frenchman’s 
principles. The two pictures hanging on either 
side of it—“Central Park” and “Late After- 
noon, Central Park”—are particularly typical 
of the work that Mr. Halpert is doing today. 
3oth have breadth of vision and a certain ease 
in the handling of complexity that gives them 
a magnetic quality—compelling as well as 
pleasing the eye with their sweeping lines. 

“Summer,” an interior whose half open door 
permits a glimpse of a balcony in the sunlight, 
is strong in color and drawing. Mr. Halpert 
is using more color, but it is a tribute to his 
greater interest in mass and volume that his 
color keeps its place and never appears to have 
been used other than to express the artist’s idea 
of form. “Highbridge” is a strong example of 
his recent work, and its expression of the 
strength, solidarity, and construction of the 
great arches of the bridge has both adequacy 
and simplicity. 


Melville Fisher’s Recent Pictures 


H. Melville Fisher’s, landscapes at the Ainslie 
Galleries include a number of paintings of the 
dunes along the Atlantic Coast that are par- 
ticularly satisfying. There is marked feeling 
for the form of dipping, curving hillocks of 
sand in “Gray Sky and Sloping Dunes,” and 
there is pleasing color in “Dunes and Clouds,” 
in which the clear, fresh blue of the sky has 
a jewel-like clarity beside the dark gray-green 
of the grass which seems to be simply tone 
rather than color. 

In “Breezy Day” there is a misty sky and 
slate gray water, pale sand and dull grass, all 
rendered with a keen appreciation for gradua- 
tions in value. “Life Saving Station, Twilight,” 
is pervaded with the softness of dusk, making 
its simplicity of theme doubly effective. “A 
Day in June,” whose subject is a hillside path, 
is both restrained and poetic in feeling. 

“Gray Lowering Day” shows the artist at 








Humoristes is dead, in France, aged 49. 


his best in bringing out subtle variations in 


several flower studies of singularly pleasing 
color. 


Margaret Law’s Southern Paintings 


Margaret M. Law’s “Paintings of the South” 
at the Mussmann Galleries comprise her first 
New York exhibiton. Her twenty-two oils are 
devoted in the main to the Southern negroes, 
whom she sees in a spirit of friendly under- 
standing and sympathy and with a full ap 
preciation of the humorous and picturesque. — 
Her humor is kindly in “Got Religion,” in 
which the self importance of the convert is 
only too evident. “Sales Day” is fine in its 
handling of a large group, intermingling in the 
intricacies of barter and trade. “The Road to 
Town” has a brilliant note in the yellow um- 
brella over the wagon that has stopped to 
permit conversation. All of the pictures are 
glowing and fresh in tone, their particular 
characteristic being a harmonious blending of 
even masses of color. They are broad in treat- 
ment, the power of suggestion establishing 
their particular effectiveness. A 

Some of her smaller pictures are especially 
satisfying, such as “On a Texas Estate,” which 
shows no more than a glimpse of a tree witha 
figure in the foreground, but whose tone values 
deal with the problem of light and form with 
satisfying completeness. The exhibition lasts 
through April 1. 


Hindu Art at the Galerie Intime 


Braham Behary Sircar of Calcutta 1s ex 
hibiting Hindu art objects at the Galerie Intime 
through April 4. A wide diversity 1s shown, 
including some fine examples of tables, chairs 
and boxes carved in walnut. There are also 
a number of jars and candlesticks of papier 
maché, painted in intricate designs which i 
delicacy of pattern suggest cloisonné. This art 
has been practiced for nine hundred years of 
more in India. 

The Kashmere shawls, most of them a hun- 
dred years old and many of them of greater 
age, show the originals of which our familiar 
Paisley shawls are merely imitations. —_ 
paintings of the XVI century and brass af 
silver objects embroideries of many kinds, 
Oriental rugs are also included. 


Tiffany Foundation Collection 


The exhibition of paintings and Oriental 
objects of art belonging to the Louis Comfort 
Tiffany Foundation on view at the Tiffany 
Foundation Gallery of the Art Center unt 
March 25 includes four very fine Sorollas, or. 
of them a portrait of Louis C. Tiffany. Wil- 
liam L. Chase is represented by “Music Les- 
son” and W. L. Metcalf by “Bacchanal. 

Among a number of Chinese paintings ar¢ 
examples from the Ming and Sung_ periods, 
while specimens of Chinese and Persian rugs, 
Chinese and Japanese door hangings *s 
Italian embroideries add diversity of interest “ 
the exhibition. An extensive number of cer 
amics and other objects of art are shown, 
such as Chinese pottery, a wood carving trom 
the Ch’ien-Lung period, Persian and In - 
jars, a Chinese bronze bell, and Japanese bow 
and boxes. 
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“THERE IS A CORRECT METHOD OF 
SHOWING FINE PICTURES” 


REYNOLDS 


THREE GREAT ENGLISH PORTRAITS 
LAWRENCE ROMNEY 


PLACED IN THEIR PROPER ENVIRONMENT 








T GALLERIES 
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“PORTRAIT OF MISS RUTH SHRADER” 
In the artist’s exhibition at 57 West Twelfth St. 


Emile Gruppe’s Latest Portrait 
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By EMILE GRUPPE 
See review, page 4. 





Many Decorative Paintings and 
Art Objects in Auction at Silo’s 

Art properties from various private owners 

and estates, including household objects for 
adornment and use, are on exhibition in Silo’s, 
East 45th Street and Vanderbilt Avenue, and 
where they will be sold at auction on March 
29 to April 1, inclusive, in the afternoon. 
_ Among the wide variety of period furniture 
in the exhibition are pieces of Dutch marquetry, 
including a notable dining-room set and one 
for a bedroom; French Louis XVI pieces, 
carved oak cabinets, Louis XV cabinets with 
fine ormolu mounts, and pieces of early Ameri- 
can Colonial furniture. 

The paintings include many decorative land- 
scapes, architectural subjects and marines of 
the XVIII century French and Italian schools, 
a great flower piece panel by Monnoyer, some 
sketches by George Inness, Jr. and other con- 
temporary American artists, and a group of 
marines showing early types of American ships. 
A collection of ship models includes some 
unique examples that will have a strong appeal 
for collectors. 

Tapestries included in the show comprise 
five Brussels and Flemish pieces of interest. 
There is a complete wainscoting for a room in 
walnut. A group of silver has ornate beauty 
and there are also some bronzes. 


Sales of Books and Etchings Held 


at Sotheby’s Bring Good Prices 


LONDON—At recent sales held by Messrs. 
Sotheby at 34 and 35 New Bond Street, Lon- 
don, W.1, the following prices were realized: 


1 On February 27—Boaks unsold or returned as 
Mperfect at the sales of the Huth Library: Seven 
nglish Plays from the Private Library of Charles 
me £300; Geoffrey Chaucer, “Canterbury Tales,” 
Punted by W. Caxton, about, 1478, £650; “The 
108 ne of God’s_ Children,” Caxton, 1491 (?), 
Gee 5; Goldsmith’s “Vicar of Wakefield,” 1766, £100; 
scorge Herbert, “The Temple, Sacred Poems and 








cipit Liber qui Vocatur Speculum Xpristiana,” 1480, 
£160. Total— £4,121.5.0. 

On Febrmary 28 and March 1—Moderin Etchings, 
including the propert of A. L. Richman, Esg., Croy- 
land, West Kirby, Cheshire. C. Meryon: “Le Petit 
Pont,” second state on yellow Japanese paper, £130; 
“La Tour d’Horloge,’’ second state, before initials, 
on yellow Japanese paper, £72; “St. Etienne du 
Mont,” fourth state, on yellow Japanese paper, £72; 
“Le Pont Neuf,” fifth state on green paper, £112; 
“L’Abside de Notre Dame,” fourth state, on old 
paper, £120. J. A. McN. Whistler: “The French 
set” (“The Unsafe Tenement” missing) in original 


blue wrappers, £165; “The Kitchen,” printed and 
signed by the artist, £105; “Little Venice,” signed 
with butterfly, £300; “The Traghetto,” unrecorded 


trial proof, £90; “The Traghetto,”’ fifth of six states, 
signed with butterfly, £265; “Two Doorways,” un- 
recorded trial proof, £128; “Two Doorways,’ signed 
twice with butterfly, £205; “The Mast’ and the 
“Long Lagoon,” each signed with butterfly, £380. 
Muirhead Bone; “A Rainy Night in Rome,’ £78; 
“Three Impressions of Piccadilly Circus at Night in 
War Time,” £74, £92 and £86 respectively; “The 
Great Gantry, Charing Cross,’’ fourth state, £98; 
“The ‘Ballantrae Road,” £74; “San Frediano in 
Celesto,” £72; “Wallerswick Ferry,” £42. Anders 
Zorn; “Au Piano,” £96. Total, £4,770.4.0. 

On March 3, a panel of eight English medieval 
victure tiles sold for £1,420 and seven panels of 
XVI century Brussels tapestry for £1,100. 











Royal Portraits from Stafford 
Library Soon on Sale in London 


LONDON—The trustees of the William 
Salt Library, Stafford, have authorized the 
breaking up of the wonderful collection of 
royal portraits which has hitherto been offered 
en bloc. The collection contains great rarities 
such as Queen Elizabeth (“Rosa Electa”), by 
William Rogers, of which only one other is 
known (Bodleian, Oxford); the large mezzo- 
tint heads by Blooteling of Charles II and 
James LI, rare early line portraits by Delaram, 
Elstrack, Payne, etc., of the early Stuart 
sovereigns, and the earliest aquatint known as 
represented by the portrait of Oliver Cromwell 
engraved by Van de Velde after Walker. 
Among the extensive portraits of George III 
and George IV are some in color. _ 

A priced Catalogue with illustrations of the 
contents is being issued by Mr. Francis Harvey, 
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Studio Gossip 
John E. Weis recently completed a portrait 
of the late Judge John W. Warrington, which 
was hung in the gallery of the Cincinnati Mu- 
one week. It was pronounced an 
admirable likeness by the family and friends 
of the subject, although painted from photo- 
graphs, 
Jane Freeman will be George Elmer Browne’s 
assistant in his travels with a class in Europe 
this summer. Miss Freeman, whose studio is 
in Carnegie Hall, is a portrait painter. The 
class will travel in France and Spain, and con- 
siderable time will be spent in Madrid to en- 
able the students to copy works of the old 
masters. 


Guy Wiggins is holding an exhibition of 
twelve pictures in Kansas City. The display 
opened March 20 and will continue to April 1. 


William Meyerowitz is showing color etch- 
ings during March at the Memorial Art Gal- 
lery, Rochester, N Y. 

Julius Rolshoven has recently completed a 
portrait of Mrs. Ossip Gabrilowitsch who was 
Clara Clemens, daughter of Mark Twain. Mrs. 
Gabrilowitsch’s dark distinction is resplendent 
against a tapestry background. Her blue-black 
hair and almost translucent skin have been 
recorded with complete justice. 


The Brooklyn Institute has acquired through 
the Babcock Galleries a landscape by Birger 
Sandzén entitled “Creek at Moonrise.” The 
canvas, 36 by 48 inches, is one of the artist's 
characteristic Western scenes. It was shown 
at Sandzén’s recent exhibition at the Babcock 
Galleries. 

Claude Renoir, son of the great painter, was 
recently married, at Cagnes in the South of 
France, to Mlle. Paulette Dupré. 


The Western Academy of Art, Winnipeg, 
Canada, has recently acquired Emile Walters’ 
“Morning Light,’ which was shown in last 
year’s exhibition of the Fellowship of the 
Pennsylvania Academy. Mr. Walters is now 
staying at the Salmagundi Club. 


Everett Longley Warner will succeed John 
F. Carlson as instructor in landscapes painting 
at the Broadmoor Art Academy, Colorado 
Springs, this summer. Robert Reid will con- 
tinue in charge of the figure classes. Mr. 
Carlson resigned in order to devote himself 
entirely to the completion of his “book for 
beginners” in landscape painting. 


Portraits and landscapes are included in the 
exhibit by Henning Ryden, March 1 to_15, 
in the School of Industrial Arts, Trenton, N. J. 
The pictures were recently shown at the Bab- 
cock Galleries, New York. 





again. He will sail in May and expects to 
remain about fifteen months. 

The exhibition of drypoints by Walter 
Tittle at the Ehrich Galleries has been invited 
to Washington, Detroit and St. Louis. Later 
it will be presented in London and Paris. Last 
year Mr. Tittle showed etchings in various 
cities of England and Scotland. He is plan- 
ning to sail for Europe in May. 

Loren Barton, Los Angeles etcher, had the 
unique experience of reading her own obituary 
recently, and of opening, at breakfast, letters 
of condolence addressed to her parents. Her 
New York dealer died, and one of the San 
Francisco papers got things “balled up,” pub- 
lishing one of Miss Barton’s etchings and 
printing below a notice of her death. As Miss 
Barton herself says, the news was “very much 
exaggerated !” 

Stewart Reinhart, who painted for several 
years in his studio, Washington Square South, 
has recently moved to 37 West 46th St., where 
he has painted two portrait commissions and 
is now at work on a series of genres. 


Officers for New Society of Artists 
The New Society of Artists has elected the 
following officers for the year 1922-1923: 
Chairman, Gari Melchers; vice-chairman, 


George W. Bellows; secretary, Joseph Pennell ; 

treasurer, John Flanagan. The new council is 

composed of Gifford Beal, A. Stirling Calder, 

Sonn Doughert;, Eugene Speicher and Leon 
roll. 
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Choice Paintings by Old Masters. sean 
Original drawings, illuminated M ipts, minia- 
tures, and specially fine and rare books. 


172 New Bond St., London, W. 1. 
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A case of particular interest to those whose 
ancestors were personages of standing likely to 
have had their portraits done by fashionable 
painters is connected with an experience which 
befell Lord: Mowbray a short time ago. The 
earliest ancestral portrait of a member of this 
nobleman’s family is of the sixteenth earl of 
Stourton. A photograph, however, of an en- 
graving taken from a painting of the eleventh 
earl, alleged to be by Mytens, was sent to Lord 
Mowbray, the name of the earl being fur- 
nished below, and an offer to purchase being 
proposed. On a request being made that the 
print from which the photograph was taken 
should be produced, the vendor brought for- 
ward what is pronounced by an expert, to be 
nothing more than a photogravure taken from 
a pen-and-ink drawing, and not from an en- 
graved portrait, while the character of the let- 
tering further establishes the fact that the 
whole proposition is of a fraudulent nature. 
Similar attempts, it is stated, have been made 
upon other people of note, and photographs of 
alleged engravings have been offered similarly 
as proofs. Fortunately the authorities of the 
British Museum are in a peculiarly favorable 
position for shifting such cases since there are 
remarkably few engraved portraits of which 
they do not possess an example. 

This case recalls an ingenious swindle which 
occurred some years ago, in which a con- 
scienceless dealer, desirous of establishing a 
worthless portrait as being that of a member 
of an important house, bribed the butler at the 
ancestral mansion to hang it in the dining 


room during the absence of the owner abroad. 
He then brought down the potential client to 
view the work “in situ,” impressing upon him 
that he had acquired it from the nobleman 
himself. 

A somewhat tardy recognition of the genius | 
of Edward Stott has been made indirectly by 
the Royal Academy, through the medium of 
the Chantrey Bequest, whose trustees are chosen 
from that body. They have just purchased on 
behalf of the Bequest and through Barbizon 
House, Stott’s “Changing Pastures,” which was 
on view at the exhibition of the works of re- 
cently deceased members. When the artist 
died four years ago, he left his fortune to the 
Academy for the assistance of young and 
needy artists. 

It is curious how not infrequently it hap- 
pens that an artist may win a continential rep- 
utation and yet remain practically unknown in 
this country. Were it not for Messrs. Arthur 
Tooth, of 155 New Bond Street, W., we might 
still know practically nothing of the work of J. 
Akkeringe, the Dutch artist, whose paintings 
are represented in the greater number of pub- 
lic museums and private collections of Holland. 
An interesting exhibition of his landscapes and 
flower studies is now being held in these gal- 
leries, showing him to be an accomplished 
craftsman, carrying on the tradition of Israels 
in his genre works and, in his flower studies 
achieving a real distinction which renders him 
worthy of comparison with Fantin-Latour. 
The sunlight glancing over the lawn of a gar- 
den, groups sitting at tea beneath the trees, 
figures proceeding along sun-dappled paths— 
these are subjects with which he deals fre- 
quently and deals very successfully. 

The place left vacant in the firm of Vicars 
Brothers by the death of Mr. Frank Vicars is 
to be filled by Mr. John Major, who for twenty 
years has been with Messrs. Agnew & Sons. 
The other partners in the firm which will con- 
continue to go by the name of Vicars Brothers, 
will be Mr. Lovell William Vicars and Mr. 
Herbert P. Vicars, sons of Mr. Edward Hazell 
Vicars. 

America is not only swallowing up our an- 
cient art, but seems likewise to be about to 
absorb the best of our modern ert as well. It 
has been complained that we sce too little of 
Frank Brangwyn’s latest achie cments, for the 
reason that they have been corimissioned for 
various art centers in Americ: and are de- 
spatched thither as soon as conpleted. This 
is a serious matter in the case of a man of 
Brangwyn’s standing, for in point of grip and 
mastery he stands by himself among modern 
draug&tsmen. That is why the exhibition he is 
now holding at Barbizon House is so welcome. 
It enables us to see what he has been doing of 
late for the embellishment of public buildings 
on this side and the other. Work such as that 
bestowed on a study for’a panel for the Courts 
of Justice at Cleveland}; Ohio, and for the 
decoration of the Canadian Houses of Parlia- 
ment we can ill afford to part with. 
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Pictures painted within the last eighteen 
months at Nice are the substance of the 
Matisse display at Bernheim-Jeune’s. This 
sojourn on Mediterranean shores appears to 
have softened the artist’s always subtle eye to 
a degree which it is doubtful whether even he 
can surpass. His half a hundred pictures, in 
which not a redundancy occurs, chiefly repre- 
sent young women robed, unrobed and par- 
tially robed in the open, in windows and in pat- 
terned interiors whose distances expressed 
merely with color, without shadows or dark 
values, will always seem extremely mysterious. 
Much of it all is due to legerdemain and 
trickery, but it is inspired trickery; much else 
to sheer audacity and the spell worked on 
opinion. Moreover, Matisse must limit himself, 
to obtain approval of his manner, to a certain 
restricted range—a blue sky, a patch of sea, 
patterned stutts in bright colors, the delicate 
flesh tints of youth. Beyond these he is at sea. 
He is a great petit maitre. Most of his ex- 
hibits are delightful sketches in oils used as 
though they were water colors. Others are 
more complete and lay more stress on features 
and flesh, as in those most attractive variations 
on a modern odalisk, lying, standing, sleeping, 
waking. A set of drawings of heads and the 
feminine nude, in pen-and-ink and “Wolf” pen- 
cil, put the finishing touch to this stupendous, 
exhilirating and entertaining demonstration. 

When M. Octave Morillot invites to an in- 
spection of his pictures painted during eighteen 
years’ sojourn in Polynesia a betrayal to the 
memory of Gauguin at once occurs. Therefore 
one is immensely relieved to find that 
Morillot’s claim to have had no teacher and to 
recognize no master is fully justified. He has 
painted with a mind as unartificial as that of 
the beautiful islanders whom he portrays in 
their Garden of Eden. Moreover, he gives us 
far more “information’—though he conveys it 
most poetically—about this dying people, who 
are not so much about to lose their paradise 
as the paradise is about to lose them, than did 
Gauguin. From the day, eighteen years ago 
|'when Morillot threw up his naval career and 
pitched his tent among the Maoris, his idea has 
|been to hand down a full record of a race on 
| the eve of extinction. The result is that every 
|picture in the half hundred shown records 
some custom or characteristic in the life of this 
|people while substantially representing the 
|landscape features of the setting with minute 
attention to the flora. 

Here, for example, we are shown men har- 
pooning fish, the waves designed as they might 
be in a Japanese print, or a bronze woman in 
statuesque attitude threading flowers for a 
wreath, others bathing, as is the daily custom 
at even-tide,:in the background, pictures as full 
of detail and as carefully composed as those 
of Burne-Jones or Rossetti. But there are far 
more elaborate pictures, as, for instance, a 
wonderful scene taken at daybreak after the 
long-memoried “utes” have been singing all 
through the night, and which mgght be an 
Embarquement pour Cythére among savages 
(so-called), or the torch-light dance in a land- 
scape vast, deep and unreal. Morillot’s inter- 
pretation is as scrupulous, as averse to eschew- 
ing difficulties as an Italian or Flemish primi- 
tive, as a Chinaman or a Persian of old, despite 
the large scale on which he establishes his 
pictures. The medium he prefers and which 
he finds most suitable to the climate is water 
colors mixed with gouache, and treated in flat 
tints touched with strokes of the brush. 
‘Sculptors and craftsmen of Spanish nation- 
ality are rare. Nevertheless one of the lead- 
ing sculptors of the day, Mateo Hernandez, is 
a Spaniard, and so is Julio Gonzales, (exhibit- 
ing recently at Povolozky’s) who excels as a 
metalsmith. Whatever the purpose or dimen- 
sions of his work, whether a bas-relief for the 
wall or a ring for the finger, his ideas are al- 
ways big, and his unflorid execution well 
adapted to the material employed and the ob- 
ject in view. There are few craftsmen who 
apply so large a design to such small orna- 
ments as does Julio Gonzales, who is also on 
occasion a painter with an attractive reticence 
of line and ers —M. C 


Grand d Rapids, Mich. 


Members of the Artists Club have been ex- 
hibiting at the Grand Rapids Art Association 
rooms recent paintings and drawings of much 
merit. Sallie Steketee is represented by land- 
scapes and flower studies, W. R. Cullen shows 
landscapes, work in Chinese laquer and a batik 
tapestry, Robert A. Mackenzie exhibits both 
landscapes and figures, Elizabeth Stover, fig- 
ures and portraits, and Foster Jewell landscapes 
and figures. Harold Smalley presents a portrait 
of Mary Baker which might be called “The 
Girl in the Violet Hat.” Other exhibitors are 
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Donald Stryker, 
Tibbs and M. Ishimuara, a Japanese artist. 
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LAZA ROOMS 


EDWARD P. O’REILLY, Auctioneer 
5 and 7 East 59th Street, New York 


JUST OFF FIFTH AVENUE 
Best location in New York for 
the sale of art works by auction 


WE solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 
ties are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
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ST. LOUIS 


An exhibition of paintings by Gerrit A. 
Beneker is on display at the Public Library. 
It consists of forty paintings, most of them 
industrial subjects and portraits of workers. 
Several are of Provincetown. The latter are 
painted with the palette knife and in high key, 
quite different from the other paintings, which 
are done somewhat in poster fashion and are 
simple, direct and convincing. Notable 
among the industrial pictures are “Men Are 
Square,’ “The Test,” “Welding” and “Noon 
Hour.” In the Provincetown group notable 
pictures are “Provincetown Ice Bound” and 
“The End of the Story.” 

At the Jefferson Hotel is a small exhibition 
of paintings by Tom P. Barnett. “Moonlight— 
Swordfishing Boats,” was displayed at Glouces- 
ter in 1921. “The Colonial Classic” was shown 
in the annual exhibition at the Chicago Art 
Institute last fall. A mural decoration of the 
St. Louis municipal docks and a painting of an 
old stone bridge at Ipswich, Mass., are also 
shown. 

Six small paintings by George Inness are 
displayed at the Newhouse Gallery. 

The Healy Gallery is showing a collection 
of about forty-five paintings of the Grand 
Cafion and the desert country in the South- 
west, all recent work by Dawson Dawson-Wat- 
son. An unusually large painting of the Cajfion 
fills the end of the gallery. The whole collec- 
tion is brilliant in color and finely executed. 

The joint exhibition of paintings by O. E. 
Berninghaus, Fred Carpenter and William 
Schevill at the Artists’ Guild is one of the 
most interesting of the season. It would be 
hard to imagine a more varied collection in 
one gallery, but a certain unity and harmony 
in effect has been obtained by proper relations 
in the balancing and repetition of sizes and 
colors. Berninghaus shows twenty paintings 
of Taos. He paints the Indian out-of-doors. 
The moonlight pictures are especially beautiful. 
In the paintings by Carpenter, color, gem-like 
and vivid, is the greatest charm. Sixty-six 
canvases are shown, most of them West Indian 
subiects. They were exhibited recently at the 
Noonan-Kocian Gallery in a one-man show. 
William Schevill shows portraits mainly. The 
sketch-like pastel portraits of women and 
children are unusually charming. Two recent 
oil paintings are a self-portrait and a portrait 
of Mrs. George Norton. 

The City Art Museum has added to its col- 
lection of American bronzes another important 
work by Paul Manship. It is a sun-dial in the 
form of an armillary sphere and it was made 
for placement in a garden. Its subtitle is “The 
Cycle of Life.” Like most of Manship’s work, 
every detail is symbolical and decorative in 
character. 

A small collection of Persian armor has been 
acquired by the Museum and is on temporary 
display before being absorbed in the permanent 
collection of armor. It consists of a shirt of 
chain mail composed of small rings rivetted 
together, a helmet, a brassard and two daggers 
and a spear point. 

A collection of blue and white Chinese por- 
celains of the K’ang Hsi period is on display 
at the Museum. It consists of thirty-two 
pieces lent by Hugo A. Koehler, a member of 
the board of control of the Museum. Some 
of the pieces were obtained from the collection 
of J. Pierpont Morgan. 

An exhibition of recent portraits of fourteen 
St. Louisans, including one child, by Charles 
F. Galt is on display at the Noonan-Kocian 
Gallery. Bishop Daniel S. Tuttle is one of the 
subjects. aa : 

A private exhibition of recently acquired 
drawings by old masters was held not long 
since by Dr. M. A. Goldstein at his home in 
Hampton Court. Notable among them were a 
landscape by Gainsborough, two drawings by 
Rowlandson, one by Hokusai, and a set illus- 
trating the story of Don Quixote. The artist 
who made them is unknown. Many were 
executed in red chalk. ; 

The Newhouse Gallery is showing the rotary 
display of the work of the Society of Six 
American Painters— Eliot Clark, Hobart 
Nichols, Ivan. Olinsky, Edward H. Potthast, 
Henry B. Snell and Edward C. Volkert. Each 
artist is represented by four paintings. 

Three paintings have just been added to the 
permanent collection of the City Art Museum. 
One is a portrait of Admiral Guillaume Gouf- 
fier, by Jean Clouet (1485-1573) ; “A Young 
Patrician Woman,” attributed to Gianpietrino, 
a Milanese painter of the XV and XVI cen- 
turies, and a notable landscape by John Henry 
Twachtman called “The Rainbow’s Source.” 

—Mary Powell. 





CHICAGO 


The thirty-fifth annual Chicago Architectural 
Exhibition, which will continue at the Art In- 
stitute until April 9, is augmented by the Na- 
tional Society of Mural Painters, the garden 
plans of the National Farm and Garden Asso- 
ciation and a group of fountain figures and sun 
dials from the National Sculpture Society, New 
York. It is the most liberal showing of the 
allied arts yet given under the auspices of the 
Architectural Club and the Illinois Chapter of 
the American Institute of Architects. Owing 
possibly to the tie-up of the building trades no 
town planning schemes or groups of little homes 
are shown. With the exception of one gallery 
the whole east wing, its corridor and the foyer 


from the grand stairway are occupied by the 
381 exhibits. Bancel La Farge’s large car- 
toons for a mosaic decoration, “Madonna” and 
“Angel,” hang on opposite walls of the spaci- 
ous foyer. Decorative paintings on velvet by 
Hewlett and smaller works by Mortimer 
Lichtenauer are here. The large gallery is 
given up to cartoons, drawings and painted 
decorations of the Society of American Mural 
Painters. Among these are works by E. H. 
Blashfield, Ernest Peixotto, Arthur- Crisp, 
Stephen Haweis, Arthur Conant, Louis D. 
Vaillant, Marion Bullard, Kenyon Cox and 
Ivan Olinsky. Fourteen models of rooms by 
Robert Chanler, Maxwell Armfield, Arthur 
Covey and others attract much attention. 

Bertram G. Goodhue’s design for “the pro- 
posed convocation and office building intended 
to house centralized religious activities of the 
Protestant denominations” is dominated by an 
ambitious tower and has an appeal for large 
numbers of people. Drawings from the Archi- 
tectural Association, London, England, works 
from the American Academy in Rome and 
foreign travel sketches give an international 
air, The University of Illinois is well repre- 
sented with designs in its Plym Fellowship 
competition and the Chicago School of Archi- 
tecture shows good work. 

The foreign travel scholarship of the Chi- 
cago Architectural Club was awarded to Keith 
Cheetham. The decorative paintings by An- 
tonio Barone, Edmund S. Campbell, John F. 
Carlson and Gerald Frank, the ship models by 
Edwin H. Clark, the glass window designs by 
Charles J. Connick, the iron grilles by Samuel 
Yellen, Frederick C. Hibbard’s sketch models 
and details for the United Daughters of the 
Confederacy’s monument at Shiloh National 
Park, and sculpture by Edward McCartan, Ida 
McC. Stout and Malvina Hoffmann fitted into 
the general scheme of attractions allied to the 
work of the builders. 

The Art Institute announces that Mrs. 
George W. McKinlock has offered two prizes 
of $300 and $200 to be awarded to the two 
students among the 100 sent to the Art Insti- 
tute by the United States government, who 
shall show the greatest excellence in work dis- 
played at the final school exhibition of the year. 
Brown & Bigelow, calendar manufacturers, of 
St. Paul, present $500 in a prize or prizes to be 
awarded for the best work shown at the inter- 
national water color exhibition beginning April 
15 at the institute. 

Mr. and Mrs. Carl Werntz, of the Chicago 
Academy of Fine Arts, have sailed for Paris 
to visit the spring Salons. They will see the 
modern exhibition in Munich and the interna- 
tional exhibits in Venice. 

Richard Fayerweather Babcock, who re- 
signed from the teaching force of the Art In- 
stitute School last month, is engaged in special 
undertakings in mural decorations. 

Lorado Taft has completed his monument 


for a war memorial for Danville, Ill. He has 
another memorial under way for Jackson, 
Mich. —Lena May McCauley. 


Youngstown, O. 


One of the best exhibitions in the history 
of the Butler Art Institute is now being held. 
A collection of American paintings loaned by 
the Vose Galleries of Boston comprises work 
by leading artists of the past and the present. 
A moonlight scene by Blakelock and two can- 
vases by Inness, “After the Shower—Mont- 
clair” and “Close of the Day,” a coast scene by 
Whistler and a head by Abbott H. Thayer are 
included. Other artists represented are George 
de Forest Brush, Emil Carlsen, Elliott Dainger- 
field, Arthur B. Davies, Charles H. Davis, Paul 
Dougherty, Daniel Garber, Gari Melchers, F. 
Luis Mora, J. Francis Murphy, H. Dudley 
Murphy, Carl J. Nordell, William E. Norton, 
Gardner Symons, Edmund C. Tarbell, F. Bal- 
lard Williams, Ranger, Twachtman, Weir, 
Sully, Peale, Blackburn and Copley. 











EHRICH GALLERIES 
“Old Masters” 


and Modern American Masters 
707 FIFTH AVE.., at 55th St., NEW YORK 








Early American Portraits 
CHARLES WILLSON PEALE 
and His Contemporaries 
Pencil Portraits by 


HELEN PEALE 
March 28—April 1 


In MRS. EHRICH’S GALLERY 


Lustre and Glass by 


SARAH RYEL COMER 
March 15 to 31 





THURBER ART GALLERIES 


American and 


Foreign Paintings 


75 EAST WASHINGTON STREET 
CHICAGO, ILL. 

















Phone, Wabash 6115 


GERDA AHLM 
RESTORER OF PAINTINGS 


From the Royal Old Pinakothek at Munich. 
Does Every Kind of Restoring Work on Paintings 
ALSO CLEANING OF COLLECTIONS 
1706 Auditorium Tower, Chicago, IIIs. 








ANDERSON 
ART GALLERIES 
426 South Michigan Ave., Chicago 


FOREIGN AMERICAN 


PAINTINGS 
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Young’s Art Galleries 


Paintings 
by 
American Artists 


Notices of current exhibitions 
mailed on request 


6 East Jackson Boulevard 
CHICAGO 
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Importers of Selected 


Old 


Masters 


27 West Fifty-sixth Street 
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ART NEWS 


Saturday, March 25, 199 








INDIANAPOLIS 


The fifteenth annual exhibition by Indiana 
artists at the Herron Art Institute to continue 
through April 2, brought over 1,000 visitors to 
the galleries the opening Sunday. The ex- 
hibit includes 140 pictures, three pieces of 
sculpture and many examples of work in the 
applied arts. The winner of the J. Irving 
Holcomb prize of $100 is Lucy M. Taggart’s 
“Eleanor,” a life-sized figure of a beautiful 
Titian-haired woman in decoletté gown seated 
before a mirror. The winner of the Art As- 


sociation prize of $100 was a landscape by 


Carl C. Graf, “Vineclad.” This prize also con- 
stitutes the purchase price for the permanent 
collection of the Art Institute. 

William Forsyth has six fine pictures, in- 
cluding two autumn landscapes, and an out- 
door figure piece. T. C. Steele displays four 
large canvanses, Otto Stark four landscapes, 
Clifton Wheeler four landscapes, J. Otis 
Adams one landscape, and S. P. Baus a credit- 
able self-portrait, two other examples of por- 
traiture and a still life. 

Wayman Adams exhibits his recently com- 
pleted portrait group, “The Art Jury,” in 
which the four original members of the 
“Hoosier Group,” T. C. Steele, Otto Stark, 
William Forsyth and J. Ottis Adams, are in 
characteristic standing pose. Johann Berthel- 
sen has three fine pastels. Ralph J. Batch- 
elder, architect, shows a water color painted 
in the Tuileries Gardens, Earle Wayne Bott 

uts a delicate touch of spring into “The Wil- 
ows, Spades Park,” Randolph LaSalle Coats 
displays “Publicity Hill,” painted near Cin- 
cinnati, and a still life. Marie Goth shows 
an attractive portrait. “Lenore,” and among 
the other painters are Anna Hasselman, Bessie 
Hendricks, Helen E. Jacoby, Emma B. King, 
Susan M. Ketcham, Turner B. Messick, Louis 
F. Mueller, Edward R. Sitzman, Will H. 
Stevens, Paul Hadley, Louise E. Goebel, 
Jeanette Wainwright, Blanche Stillson, Marie 
H. Stewart and H. B. Morris. Frederick 
Polley shows two Indianapolis etchings and 
one of the Congressional Library, Emma 
Sangernebo displays a portrait of her husband 
and an example of sculpture, and Myra Ray- 
nolds Richards is represented by her latest 
bas-relief, a large bronze tablet, “Protection.” 

Within the first week of the exhibition by 
Randolph LaSalle Coats at the Woman’s De- 
partment Clubhouse, seven pictures were sold 
from the group of landscapes, figure com- 
positions and still-life work. The selling mi- 
crobe began to bite while the collection was 
being assembled in the Cincinnati studio (Mr. 
Coats has been teaching in the Cincinnati Art 
Academy for several years), as purchasers 
carried off five canvases that had been set 
aside for the exhibit. At the close of the 
Academy’s spring semester, Mr. Coats will 
leave for Europe to travel and paint. 

Louis C. Huesmann has been elected presi- 
dent of the Friends of American Art, succeed- 
ing Thomas C. Howe. J. Irving Holcomb is 
again the treasurer. Mrs. Emma Sweetser 
was re-elected vice-president and Miss Grace 
Speer was re-elected secretary. Miss Speer is 
secretary of the board of directors of the Art 
Association of Indianapolis. 

A portrait of the late Henry Watterson, 
showing him in characteristic pose at his edi- 
torial desk, which was painted by Ferdinand 
Walker, of Louisville, and completed after the 
death of Mr. Watterson, will be exhibited at 
the Waldorf-Astoria Hotel, New York, in 


Ags, 

irty pictures by the Taos Society of 
Artists constitute an exhibition at the galleries 
of the H. Lieber Company, to continue through 
March 25. Walter Ufer, Robert Henri 
Randall Davey, J. H. Sharp, John Sloan, E. 
Irving Couse, E. L. Blumenschein, B. J. Nord- 
feldt, Julius Rolshoven, O. E. Berninghaus 
and Bert G. Phillips are represented. 

The exhibition of work by Brown County 
artists that was assembled by Homer G. 
Davisson, of Fort Wayne, now showing at 
Elwood, has Tipton, Logansport, Marion, Ko- 
komo, Crawfordsville, Terre Haute, Wash- 
ington, Seymour and Columbus on its circuit. 

—Lucille E. Morehouse. 








F. Kleinberger Galleries 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de I’Echelle 
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ROSENBACH COMPANY 


of 
PHILADELPHIA and NEW YORK 


announces the following 
PUBLIC EXHIBITIONS 
of 
Rare Books, Paintings, Prints, Antique Furniture 
and Objects of Art 


Cleveland.......... Hotel Hollender.............1 March 27 to April 1 
DED se vane cee EE he na rh 6 64 ba April 3toApril 8 
Chicago............Hotel Blackstone............. April 10 to April 15 
Cincinnati ......... MIN es sens Rarwe ev ss April 17 to April 19 

















BOSTON 

At Doll & Richard’s Gallery Charles A. 
Platt, Frederick G. Hall and William Drury 
are holding a group exhibition of etchings. 
Mr. Platt, who enjoys a wide reputation as an 
architect, began etching in the early ‘nineties. 
In the print called “Hill in Winter,” dated 
1921, are united all his best qualities: charm, 
originality, vigor and artistic perception. Mr. 
Hall, more generally known as a painter, be- 
longs to that small class of etchers, like Orr, 
to name one, who do two or three etchings a 
year but do them well. Mr. Drury shows 
marine etchings. His service in the navy dur- 
ing the world war gave him the opportunity to 
depict transports and destroyers in operation. 

George T. Plowman is showing at Good- 
speed’s print shop his first exhibition of etchings 
since his return from France, where he served 
with the Y. M. C. A. He includes many of 
his old plates as well as thirty-one new ones. 
Of the latter the subjects comprise scenes in 
Woodstock, Vt., Harrisburg, Pa., a series of 
Providence, and a miscellaneous group of 
scenes of places as far apart as Oregon and 
London. All are of high merit. At the same 
gallery Rudolph Ruzicka is showing twenty- 
seven of his latest wood engravings. 

The Copley Gallery shows a large collec- 
tion of old ship models and relics pertaining 
to the shipping industry. Exhibitions of this 
kind never fail for lack of attendance in this 
city and all the descendants of those connected 
with our once famous merchant marine should 
not fail to put this exhibition on their itiner- 
ary. 
At the Guild of Boston Artists through 
April 1 John Sharman will exhibit a group of 
his paintings. This should be one of the big 
one-man exhibitions of the local season. 

A joint exhibition of the Boston Society of 
Architects and the Boston Architectual Club 
opened with a reception at the galleries, 491 
Boylston street, Monday evening, March 20. 
; —Sidney Woodward. 


Milwaukee 


A bust of Dudley Crafts Watson by Boris 
Lovett-Lorski and a portrait of Mrs. Watson, 
painted by Frances Cramner Greenman, of 
Minneapolis, are being shown in different 
places in Milwaukee at the same time, although 
without premeditation by their creators. The 
Lorski bust has had only private views in the 
sculptor’s studio, while the Greenman portrait 
is being exhibited at the Layton Gallery. The 
picture of Mrs. Watson is highly decorative 
in treatment but it shows with fidelity the 
finely modelled head. The bust of Mr. Watson 
has been modelled in life size as though em- 
erging from solid stone, and the result is to 
give a curiously dynamic quality to the por- 
trait, which shows both the seriousness and the 
boyish forcefulness which constitute the 
source of the genial director’s power. 














ie 
COLUMBUS, OHIO 

August Lundberg’s painting, “The Garden 
Fete,” was awarded the first prize of $200 and 
Lucy S. Fauley’s “Marblehead from My Win- 
dow,” the second prize of $150 in the judging 
of oils at the twelfth annual exhibition of the 
Columbus Art League, at the Fine Arts Gal- 
lery. Honorable mentions were given W. C. 
Dalton’s “Ater the Rain” and Virginia Thur- 
man Cole’s “Ready for Easter.” In water 
colors, the Robert F. Wolfe prize of $100 was 
first awarded to Harold Putnam Browne for 
“Cape Cod Dunes,” but when it was discovered 
that he was ineligible because of the league’s 
ruling that a prize winner must have exhibited 
in the gallery for two years, the award was 
made to Harriet Kirpatrick for “Flaming 
Maples.” The special prize of $25 went to 
Charles F. Kelley’s charcoal drawing of 
Rodin’s “Psyche” in the black-and-whites. 

The exhibition as a whole is representative 
of the best work of Columbus artists. The 
pictures are in oil, water color, tempera and 
black-and-white, and there are a number of 
good sculptures. Seventeen pieces of sculp- 
ture by Bruce Wilder Saville make a striking 
group, including war studies, portrait busts and 
the statue of exquisite design called “Echo.” 
Among the outstanding oil paintings are Alice 
Schille’s portrait of her mother. Other artists 
represented are Clara Blesch, Conn Baker, 
Donald M, Baker, Irvin Brobeck, Harriet Dunn 
Campbell, W. C. Dalton, Laura DeVinney, 
Charles W, Duvall, Annette Saint-Gaudens, 
Josephine Klippart and Grace E. Young. 


St. Paul 


The warmth of color displayed in almost 
all of the paintings and the spirit of decora- 
tion are the features of the exhibition of St. 
Paul artists at the Public Library, sponsored 
by the St. Paul Institute. Interest seems 
equally divided between the landscapes and 
portraits. R. A. Brown’s two canvases, “De- 
coration” and “Oriental Fantasy,” are fine in 
color effects, Clara Mairs’ “Portrait of a 
Young Artist” is distinguished for its handling 
of delicate tones, Ben Swanson and Clement 
Haupers both have a study of “Ray,” a small 
negro, each good in its way, Sister Maria 
Theresa shows a portrait charming in composi- 
tion and color, and V. H. Roerich, Lucy Roer- 
ich and Dorothy Wilbur contribute interesting 
portraits. 

Haupers, Swanson and Miss Wilbur are also 
represented by landscapes, W. J. Conway has 
three pictures, one a flower study, meritorious 
in its handling of color and mass; Alice 
Hugey’s pictures are marked by their delicate 
differentiation of values, and Francis Dodge’s 
“The Old Canal” and “The New Moon” are 
gem-like in their harmonies. Louise K. Dreis, 
Arthur L. Wilhelm, L. Treadwell, H. Berg- 
lund, Charles Goodrich and Ray Heath are 
also represented by landscapes. 























PRESTON DICKINSON 
CHARLES DEMUTH 
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From March 9th to March 31st 
EXHIBITION OF 
Modern American and European Paintings 


including 


JEAN METZINGER 
THOMAS BENTON 
MIKHAIL LARIONOV 


at the 


Wanamaker Gallery of Modern Decorative Art 


“BELMAISON” 


JOHN WANAMAKER : Ninth and Broadway 









NATALIE GONCHAROVA 
CHARLES SHEELER 
LOUIS MARCOUSSIS 
ALBERT GLEIZES 
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CLEVELAND 


The Museum of Art announces an exhibj 
tion by Nicholas Roerich, Russian Painter. 
Pictures emphasizing historic Russia and me 
presenting the southern part of the coun: 
as Boris Anisfeld represents the northe 
will be shown, opening March 25 and re 
» * month. 

ennell lithographs depicting the Pp 
Canal and munition making, and etchings 4 
~<gpeaae are now occupying the main gaf. 
ery. 

The event of the early spring was the ded; 
tion of the new organ, the first installed en eo 
museum. It is the gift of Mrs. P. J. Mc 1 
and daughters, Miss Gertrude and Mrs, Doris 
McMyler Briggs, in memory of the late Mr 
McMyler of this city. Thousands assembled 
in the armor court to hear the opening pro. 
gram by Dr. Archibald Davison on the eye. 
ning of March 4. 

Gorgeous skies and tropical scenes fyl] of 
beauty and romance inspired the Porto Rican 
pictures which H. Dudley Murphy is showin 
this month at the Gage Gallery. A large a 
turne, “Morro Castle by Moonlight,” and 
wonderful mountain landscape with a rainbow 
arching above, are two of the finest. Tropical 
seas, palms and mangoes, deep gorges, wind. 
ing mountain roads and mist-veiled valleys 
are depicted with sure draughtsmanship, fine 
use of color, subtlety of atmosphere and refined 
technique. Mrs. Nelly Littlehale Murphy 
shows seventy water colors in which Porto 
Rican garden flowers, distant mountains, smal] 
mushroom-shaped brown huts, sea and sky are 
given deft rendering. Charming studies of 
elves make a real fairyland of the tropics as 
she pictures them. Besides this joint display 
Mr. Gage is showing a collection of Whislter 
etchings and original drawings. 

Frank Wilcox, of the faculty of the School 
of Art, is exhibiting very mature and force- 
ful work at the Korner & Wood Gallery. “Un- 
der the Bridge” and “Fishing Tug on Lake 
Erie” are large and virile oils giving glimpses 
of industrial and commercial Cleveland, A 
country hayfield with a wide sky and men in 
blue jeans at work, is treated with a simple 
directness almost as convincing as a Millet. 
There are several foreign oils. Smaller pic- 
tures in tempera show bits of old Paris, and 
other souvenirs of a recent European trip, 

—Jessie C. Glasier 


continy- 





Montclair, N. J. 


_The annual report of Miss Katherine Innes, 
director of the Montclair Art Association, 
shows that the attendance at the Museum in 
the past year was 15,000. There has been a 
marked increase in membership. An endow- 
ment fund, just inaugurated by a gift of 
$10,000 from Mrs. Henry Long, is to be de- 
veloped. The special exhibitions have been 
well attended and the architectural show, a dis- 
tinct innovation, was a success. 


Miami, Fla. 


Nicholas R, Brewer, portrait and landscape 
painter, is giving an exhibition in the Me- 
Allister Hotel under the combined auspices 
of the Women’s Club and the Fine Arts 
League of Miimi. He shows twenty paint- 
ings, twelve of them recent California land- 
scapes, one a portrait of Paderewski, and an- 
other a portrait of Mrs. Reginald Owen, 
daughter of Mr. and Mrs. William J. Bryan. 
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At unrestricted 
< Auction 


Now on Exhibition 


THE ARTISTIC FURNISHING 
Removed from 998 Fifth Ave. 


and the entire contents of four sumptu- 
ous apartments with other consignments. 


TAPESTRIES 


Antique Furniture and Period 
Reproductions. Collection of 
Antique Decorative Paintings. 


SHIP MODELS 
Sterling Silver and Silver 
Plate, Rugs, Carpets, etc. 


Sale, Wednesday, Thursday, 
Friday and Saturday 


March 2gth, 30th, 31st and 
April 1st at 2.30 each day. 


JAMES P. SILO & SON 


Auctioneers, 40 East 45th St., New York 
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559 Fifth Avenue 


JOHN LEVY GALLERIES 


HIGH - CLASS 
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PARIS 
28 Place Vendome 
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(+alleries “isa” 
a 
EXHIBITION INTIME 


Bernard Boutet de Monvel 


AND HIS FRIENDS 
FANTASIES and FAIRY TALES 
in WATER COLORS by 
ELENORE ABBOTT 


During March 
45 West Forty-fourth Street 


between Fifth and Sixth Avenues 
NEW YORK 




















Bonaventure Galleries 
536 MADISON AVENUE 








New York 
BOOKS- - - ENGRAVINGS 
DRAWINGS - FURNITURE 





_ART OBJECTS - PAINTINGS 














JOSEPH BRUMMER 
W orks of Art 


43 East Fifty-seventh St., New York 
PARIS: 3 Boulevard Raspail 








THE 


FOLSOM GALLERIES 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 











FRANK K. M. REHN 
AMERICAN PAINTINGS 
6 West 50th Street New York 














PHILADELPHIA SCHOOL 
of DESIGN for WOMEN 


Established 1844 
DESIGN, FASHION and BOOK 
ILLUSTRATION; PAINTING, 
SCULPTURE, ETC. PRACTICAL 
TRAINING IN ALL BRANCHES 
Special Evening and Saturday Classes 
WRITE FOR CATALOGUE 


Broad & Master Sts., PHILADELPHIA 





























SAN FRANCISCO 


An art association has recently been 
formed in connection with the University of 
California. Immediate activities will be the 
sponsoring of exhibits of art, the purchase 
from time to time of masterpieces, and the 
encouragement of the artists of the bay sec- 
tion. Eventually a suitable building will be 


erected on the university campus to serve as 
an art center for the State. The association 
has the practical backing of men and women 
of accomplishment in the business world as 
well as along cultural lines. 

George Bellows has been showing at the 
architects’ building on the university campus 
lithographs which are interesting both from 
the popular and artistic standpoint. A study 
of John Butler Yeats is particularly note- 
worthy. 

Stella Trask, whose work has until recently 
been entirely in water colors, is now using 
tempera as a medium and is getting some very 
interesting results. Her landscape work has 
a peculiar charm, particularly those studies 
which include the wind-blown oaks of the Cali- 
fornia coast. 

James E. Stuart has recently placed on ex- 
hibition at his Geary Street studios one of his 
last summer’s paintings, “Evening Glow on 
Mount Hood,” interesting from a_ technical 
standpoint as well as from that of mere beauty. 
That evanescent, luminous after-glow which 
lingers on the mountain peaks of the northern 
ranges has been the despair of artists. Mr. 
Stuart has really placed it. He is working, 
by the way, on wood veneer, as being a more 
permanent material than canvas. 

To the coast artist, the exhibit of Xavier 
Martinez at the Print Rooms is one of the 
outstanding events of the season. The group 
of paintings is small but very expressive of 
Mr. Martinez’ method of work. He paints 
broadly yet with a careful regard to form 
which many artists of the newer school might 
well follow. He is regarded as particularly a 
San Francisco artist. Born in Mexico, he had 
his early training in the old California Art As- 
sociation, later studying in Paris, and returning 
to San Francisco has since the great fire made 
his home in the Piedmont hills. It is his later 
work which is now being shown, principally 
colorful studies of the desert and mesa land of 
Arizona. “The Green Moon” is particularly 
strong in its appeal, a mysterious mesa sil- 
houetted against a sky in which hangs the low 
green moon. It conveys the brooding silence 
of the desert, with all the romance of its past. 

—Harry Noyes Pratt. 





New Orleans 

A notable exhibition of paintings by Luis 
Graner is being held at the Hotel De Soto. 
Mr. Graner has just returned from a three- 
years’ sojourn in California, Brazil, Chili, and 
other South American countries. Several of 
his paintings were purchased for museums in 
Brazil, Chili, Argentine and Uruguay. The 
exhibition emphasizes the strength and ver- 
satility of this Spaniard. There are six un- 
usual marine views made off Catalina Island, 
California, painted from the glass-bottomed 
boats which run in those waters. There are 
other paintings, some in pastel but the major- 
ity in oil including two tapestries. Among the 
buyers, Dr. R. W. Tuck purchased “East River, 
Twilight,” and two tapestries, each 4 feet by 
7 feet, “Mermaids” and “Figure, Landscape.” 
Dr. I. M. Cline obtained “St. Anthony’s Dream 
of Raining Roses,” and “Under the Sea, Cata- 
lina.” Dr. A. D. Bullock, of Milwaukee, pur- 
chased “Lake Catherine, Louisiana,” a charm- 
ing morning effect. —I. M. C. 


Philadelphia 


Herbert Pullinger, who is showing at the 
Staton Gallery, Germantown, artist-proof litho- 
graphs of his recent New York, Boston and 
Washington views, is now at work on a Ger- 
mantown set. His presentation of the Capitol, 


illuminated for the disarmament conference, is 
very fine, and his view of Wall Street is more 
interpretative and atmospheric than is usual in 
his street scenes, giving as it does, the effect 
of aquatint. 





LOS ANGELES 


On the evening of March 15 the new Frank- 
lin Galleries, Hollywood Boulevard, were 
opened. There are three floors. H. C. Frank- 
lin, the proprietor, formerly conducted a much 
smaller gallery, the Marigold. The new gal- 


by the West Coast Arts, Incorporated, a club 


of women artists, and pictures by Harry Lach- 
man, Paul Lauritz and Clarkson Colman. 

Carle Blenner, who arrived in Los Angeles 
a few days ago, has installed an exhibition of 
figure pieces and flower studies, the flowers 
predominating, at Cannel & Chaffin’s. There 
are also a few portraits, including one of H. 
Sargent Appleton, son of the publisher and 
nephew of John S. Sargent, and one of Mrs. A. 
Spencer Murray, II]. Mr. Blenner may take a 
studio in Los Angeles for a few months. 

In an adjoining gallery at Cannel & Chaffin’s, 

Marion Kavanagh Wachtel is exhibiting ten 
water-color landscapes of Southern California. 
Mrs. Wachtel is a fine technician, who employs 
pure washes with the strength that we are 
accustomed to associate with oil only. 
Jack Wilkinson Smith is showing twenty 
marines from Laguna Beach at the Stendahl 
Galleries. They are rich with color, broadly 
painted. A few seascapes from Carmel are 
also shown, and there is one large canvas 
from the High Sierras, a tremendous moun- 
tain peak, snow-clad and sunlit. 

At the MacDowell Club there is a general 
exhibition of pictures by Howard Butler Rus- 
sell, N.A., who recently came out here from 
New York; Jean Mannheim, Edward Weston, 
Clarence Hinkle, Henri De Kruif, John Hub- 
bard Rich, John W. Cotton, Howell Brown 
and Nellie Huntington Gere. 

At Kanst’s Elmer Wachtel and William Lees 
Judson are showing landscapes, and Charles 
M. Russell, pictures of Indians, cowboys and 
horses. 

Desmond Rushton, a young “Modernist,” 
who recently arrived from Dublin, is exhibit- 
ing at the Friday Morning Club —A. A 





Denver 

The recent “Loan Exhibition of Contem- 
porary American Indian Art,” held under the 
auspices of the Denver Art Association at the 
Public Library, was a distinct revelation to 
many. The brilliant colors and intricate de- 
signs in unique articles of wear and use were 
remarkable, considering the limited materials, 
and primitive tools employed. A “pipe of 
peace,” made of highly polished black marble 
embellished with silver, and another of rare 
red stone similarly decorated were especially 
beautiful. A number of pictures in water 
color and tempera, representing Indian cere- 
monials, painted by young Indian artists, in- 
cluded “The Rain God” and “The Success of 
the Rain,” by F. Overton Colbert, a Chickasaw 
Indian Mr. Colert recently exhibited at the 
Montross Gallery, New York. 

George Elbert Burr, is working on a series 
of water-colors, similar to his etchings of the 
Great American Desert. Sets of Burr’s etchings 
are being shown at Prague and another is 
travelling in France. One set is being ex- 
hibited in England, another in Australia, and 
a fifth set in New Hampshire. 

—M. R. F, Valle. 


Dallas, Tesia 


Ralph M. Pearson, painter and etcher, gave 
six exhibitions of etchings and drawings ‘in 
Dallas, each at a different home, in the course 
of one week. “Toilers of the City” was the 
title of one series of etchings, and there were 


various scenes of New Mexico, including land- 
scapes and missions. The Dallas Art Associa- 
tion was in charge of the exhibitions, which 
were held for the particular purpose of creat- 
ing interest in the Dallas Free Public Art Gal- 
lery. 

On the way here Mr. Pearson barely es- 
caped freezing to death near Texico on the 
North Plains of Texas, where he was stranded 
for two days in his automobile in a blinding 
snowstorm. If he had not been fairly well 
supplied with blankets and with raw eggs and 








cheese he would certainly have perished. 
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Spanish Antique Shop 
ANTIQUES qnd OBJECTS 
of ART HISPANOS 
768 Madison Ave., New York 











E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS : 
19 EAST 49th STREET NEW YORK 


N. E. MONTROSS 


Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 



























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment es a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 








Early '§ hinese cArt 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
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560 Fifth Avenue - New York 
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R.C.&N.M. VOSE 


ESTABLISHED IN 1841 
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American 


BOSTON 
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_ THE+ GORHAM + FOUNDRIES 


| HAVE EXCEPTIONAL FACILITIES FOR 
| INTO BRONZE HEROIC 
| LIFE SIZED AND SMALLER SCULPTURE 
| AT REMARKABLY FAVORABLE 
| PRICES CONSIDERING THE 
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Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 











LEWIS »» 
SIMMONS 


RARE 
Objects of Art 


and 


Old Masters 


612 Fifth Avenue 
NEW YORK 





LONDON—180 New Bond Street 
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The RALSTON 
GALLERIES 


High Class Paintings of 
the Early English § Barbizon. 
Schools 
Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints 


4 East 46th Street, New York | 




















GOLDSCHMIDT GALLERIES, Inc. 


Old Works of Art 
Paintings by Old Masters 
673 FIFTH AVENUE, NEW YORK 


J. & S. GOLDSCHMIDT 


Old Works of Art 
Paintings by Old Masters 


Frankfort-on-Main 
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Studie Founded 1840—in New York since 1907 


Restoration of Paintings 
M, J. ROUGERON 
94 Park Avenue New York 
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Works — 
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New York Exhibition Calendar 
Ackerman Gallery, 10 East 46th St. 

modern mezzctints, through March. 
Ainslie Galleries, 615 Fifth Ave. 

N ‘isher, to April 6. 
Anderson Galleries, Park Ave. and 59th St.—Por- 

traits of American Indians by W. Langdon Kihn; 

pottery, blankets, beads and leather work by Pueblo 

and Blackfeet tribes, to April 2; textiles and dec- 

orative paintings by Ethel Wallace, to April 2. 
Art Center, 65-67 East 56th St.—‘“Good Taste in 

Dress for the young Girl,” to April 22. 


Babcock Galleries, 19 East 49th St.—Western Paint- 
ings by Lone Wolf, March 27-April 8 

Belmaison Gallery, John Wanamaker’s—Modern Amer- 
ican and European paintings, to March 31; drawings 
and flags by Guy Arnoux, to March 31. 

Bourgeois Galleries, 668 Fifth Ave.—Paintings, 
sculptures, and drawings by Maurice Sterne, April 
1—25. 

Brooklyn Museum, Eastern Parkway.—Paintings from 
A. A. Healy bequest; Tissot water colors; pictures 
by contemporary Italian artists; Swedish porcelain 
figutines by Mme. Vicken Van Post; Benjamin West 
memorial exhibition starting March 29, pictures il- 
lustrating camouflage and protective coloration by 
Abbott . Thayer and Gerald H. Thayer, starting 
March 29, 

Brown-Robertson Galleries, 415 Madison Ave.—Por- 
trait etchings by Pierre Nuyttens, to April 8. 

City ‘Club, 55 West 44th St.—Pictures by Jane Peter- 

7. Women admitted 11 to 4 P. M. 


Exhibition of 


Landscapes by H. 


son, to April 7. 

Daniel Gallery, 2 West 47th St.—Recent landscapes 
by Ernest Lawson; paintings in water color by 
modern French artists. 

Dudensing Galleries, 45 
Monvel and his friends, through March; fairy tales 
in water color by Eleanore Abbott, through March. 

Durand-Ruel Galleries, 12 East 57th St.—Paintings 
and pastels by Degas. 

Ehrich Galleries, 707 Fifth Ave.—Pencil portraits by 
Helen Peale and a selected group of early American 
portraits, including Charles Willson Peale and _ his 
contemporaries, March 28-April 11; lustre and glass 
by Sarah Comer, to March 31. 

Fearon Galleries, 25 West 54th St.—Three greet Eng 
lish masterpieces, to April 1. 

Ferargil Galleries, 607 Fifth Ave.—Paintings by Carl- 
sen, Weir, Redfield and Davies. 

Ferargil Studio, 24 East 49th St.—Pastels by Arthur 
B. ny to April 1. 

104 West 57th 


West 44th St.—Boutet de 


Folsom Galleries, St.—Paintings by 
American artists. 

Galerie Intime, 749 Fifth Ave.—Landscapes by Julie 
Mathilde Morrow, and Hindu Art objects by Brah- 
ma Behary Sircar of Calcutta, to April 4. 

Emile A. Gruppe, 57 West 12th.—Paintings by the 
artist, to March 30; 2 to 6 P. M 

Harlow Gallery, 712 Fifth Ave.—Modern American 
paintings to March 31. 

P. Jackson Higgs, 11 East 54th St.—Early Chinese 
porcelains and bronzes, through April. 

Kennedy Galleries, 613 Fifth Ave.—Rare American 
prints, through March. 

Keppel Galleries, 4 East 39th St.—Prints by Lepére, 
to April 1. 

Kingere Galleries, 668 Fifth Ave.—Decorative panels 
and screens by Robert Chanler, to April 

Knoedler Galleries, 556 Fifth Ave.—Lepere wood en- 
gravings from Lotz-Brissonneau collection. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings by 
Gifford Beal, to March 31. 

John Levy Galleries, 559 Fifth Ave.—French, modern 
Dutch and American paintings. 

Lewis & Simmons, 612 Fifth Ave.—Old Masters and 
Barbizon Paintings. 

Little Gallery, 4 East 48th St.—Handwrought silver 
by master craftsmen. 

Lowenbein Gallery, 57 East 5th St.—Permanent ex- 
hibition of small paintings by American artists. 
Macbeth Galleries, 450 Fifth Ave.—Thirtieh anni- 
versary exhibition; group of paintings by Charles 

H. Davis, March 28-Anpril 17. 

Metropolitan Museum, Central Park at 82d St.— 
Old English Prints; memorial exhibition of Abbott 
H. Thayer. to April 30; selected Japanese Prints, 

beginning April 1. 

Milch Galleries, 108 West 57th St.—Paintings of The 
Garden of the Gods in Moonlight and other paint- 
ings never before exhibited, by Robert Reid, March 
27-April 15. 

Montross Gallery, 550 Fifth Ave.—Exhibition of new 
pictures by Horatio Walker. 

Mussmann Gallery, 144 West 57th St.—Paintings of 
the South by Margaret M. Law, to April 1. 

National ) he Bn of Design, 215 West 57th St.— 
97th Annual Exhibition, March 25-April 23. 

National Arts Club, 15 Gramercy Park—Lithographs 
by Bolton Brown, to April 3. 

N. Y. Public Library, Fifth Ave. and 42nd St.—‘‘The 
Making, of an Aquatint,” to April 30; “Old City 
Views,” American prints, to March 31. Etchings 
by A. H. Haig, to March 31. 

Ralston Galleries, 4 East 46th St.—Exhibition of Bar- 
bizon paintings and XVIII century English por- 
traits. 

Rehn Galleries, 6 West 50th St.—Exhibition of works 
by American masters. 

Rosenbach Co., 273 Madison Ave.—Barbizon paintings 
and rare books. 

Salmagundi Club, 47 Fifth Ave.—Paintings by seven 
artists, to April 1. 

Schwartz Gallery, 14 East 46th St.—Paintings by 
John J. Inglis, March 27-April 17. 

Scott & Fowles Galleries, 667 Fifth Ave.—Beauties 
of the Court of Charles II painted by Sir Peter 
naty, Sis Godfrey Kneller and other masters of the 
period. 

Sculptors’ Gallery, 152 East 40th St.—Exhibition of 
contemporary French art, March 24-April 10. 

Society of American Fakirs, 11 East 44th St.—Paint- 
ings and sketches of the South Seas, by Oscar T. 
Schmidt, to March 31, 1 to 5 p. m. 

Society of Independent Artists.—Sixth annual exhibi- 
tion, at the Waldorf-Astoria, March 11—April 2. 
Sterner Gallery, 22 West 49th St.—Paintings by 

Samuel Halpert, to April 1. 

Arthur Tooth & Sons, 709 Fifth Ave.—Old Masters 
and Barbizon paintings. 

Whitney Studio Club, 147 West 4th St.—Drawings by 
Boardman Robinson, to April 2. 

Wildenstein Galleries, 647 Fifth Ave.—Costumes and 


| Howard Young Galleries, 620 Fifth Ave.- 





| 
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settings for the Chauve-Souris by Nicholas Remisoff, | 
beginning March 25. 

Catherine Lorillard Wolfe Club, 802 
Annual exhibition, to April 15, 4:30 


Broadway.— | 
6:00 p. m. 
-Paintings 
by Corot and water colors by George Elmer Browne, 
to April 8. 


National Exhibition Calendar 


BALTIMORE—Twenty-sixth Annual Water Color 
Show (pastels, drawings, miniatures); March 8-| 
April 8. 


BUFFALO—Sixteenth Annual Exhibition of Paintings 
by American Artists, April 1-June 12. 

CHARLESTON, S. C.—Annual Exhibition of the} 
Carolina Art Association; March 15-April 15. 

CHICAGO—Second Internaticnal Exhibition of Water- 
Color Paintings; Art Institute, April 15-May 21. 

CHICAGO—Architectural Exhibition under the aus- 
pices of the Chicago Architectural Club, the Illinois | 
Society of Architects and _ the Illinois Chapter of 
the American Institute of Architects; March 11-| 
April 9; Art Institute. 

CINCINNATI—Twenty-eighth Annual Exhibition of | 
American Art; May 27, all summer; address Cin- | 
cinnati Museum Association. | 

CONCORD, MASS.—Sixth Annual Exhibition of the | 
Concord Art Association; May 14-29; paintings, | 
sculpture; prints; address Elizabeth W. Roberts, | 
Secretary. 

DENVER—Twenty-eighth Annual Spring Exhibition 
of the Denver Art Association, March 11-31; Public 
Library. 

DETROIT 


Annual Exhibition of Paintings by Amer- 


ican Artists; April 15-May 31; address Detroit | 
Institute of Arts. 
FORT WORTH, TEXAS—Twelfth Annual Exhibi- | 


tion by Texas Artists, March 17-April 17. 

HARTFORD, CONN.—Twelfth Annual Exhibition of | 
Oil Paintings and Sculpture of the Connecticut | 
Academy of Fine Arts; April 17-May 1; address 
Box 298, Hartford, Conn. 

MEMPHIS—Second Annual Exhibition of Works by | 
Southern Artists; April 15-May 30; address South- 
ern Art Association, Brooks Memorial Art Gallery, 
Memphis. 

MILWAUKEE, WIS.—Ninth Annual Exhibition of | 
Wisconsin Painters and Sculptors; March 31-May 1; 
address Gustave Moeller, 757 36th Street. 

NEW HAVEN—Twenty-second 


Annual Exhibition | 


(all mediums); April 3-24; address New Haven | 
Paint and Clay Club, P. O. Box 918. 

NEW ORLEANS—Twenty-first Annual Exhibition 
Art Association of New Orleans, March 10- 


April 10. 

NEW YORK—Annual Exhibition of the National As- 
sociation of Women Painters and Sculptors, in com- 
bination with the Sketch Exhibition, April 4-15; 


Anderson Galleries, Park Avenue and Fifty-ninth 
| 


Street. 
PITTSBURGH—Twenty-first International Exhibition | 


of Carnegie Institute; April 27-June 15. 
in New York March 31. 

PORTLAND, MAINE—Annual Exhibition of Port- 
land Society of Art; April 18-May 17; address 
Oliver P. T. Wish, Secretary; Sweat Memorial Art 
Museum. 

PROVIDENCE—Forty-third Annual Exhibition of 
Paintings and Sculpture of the Providence Art Club; 
March 28-April 16. 

TOLEDO—Annual_ Exhibition: by Toledo Artists; 
April; address Toledo Federation of Arts Societies. 

WASHINGTON, D. C.—Thirty-first Annual Exhibi- 

tion Society of Washington Artists; Corcoran Gal- 

lery; April 1-23. 


Jury meets 





Auction Calendar 


Anderson Galleries, Park Ave. and 59th St.—Library 
of Dr. Frank P. O’Brien (Part III) “The West 
and the Wilderness,” including overland narratives, 
maps. prints and views, and original Ms. surveys 
of Washington’s Dismal Swamp lands, etc., after- 
noons of March 27, 28.—A collection of Egyptian, 
Greek, Roman and Persian antiquities of Azeez 
Khayat, afternoons of March 31 and April 1. 

Plaza Art Rooms, 5 East 59th St.—Furniture and 
vee marbles, afternoons of March 30, 31, and 
April 1, 

James P. Silo & Son, 40 East 45th St.—Furniture, 
tapestry panels, paintings. ship models, cold china, 
glass, etc., afternoons Hs March 30, 31, and April 1. 

Walpole Galleries, 12 West 48th St.—Collection of 
Japanese color prints including prints from the 
Art Museum, Bremen, evening of April 1. 





Foreign Auctions 


Leipzig-Etchings collected by Dr. Julius Hofmann, 
of Vienna, to be sold by C. G. Boerner, May 9-12; 
on May 8, Herr Boerner will sell collections from 
the Budapest Museum, including works by Rem- 
brandt and Durer. 





Montclair Buys a Davies Picture 

MONTCLAIR, N. J.—A painting by Arthur 
B. Davies, “Meeting in the Forest,” has been 
purchased by the Montclair Art Association for 
the permanent collection of the Museum. In 
announcing the acquisition the president of the 
association, F. Ballard Williams, said that the 
picture is representative of the period in the 
artist’s work that to many persons has the 
strongest appeal. 





Fearon Portrait Show Continued 
The exhibition of “Three English Master- 
pieces,” at the Fearon Galleries is to be ex- 


tended until April 1. The paintings are es- 
pecially fine examples of portraiture by Law- 
rence, Reynolds and Romney. 
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JACQUES SELIGMANN 
& FILS 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 





| Jacques Seligmann & Co. 
INC, 

| 705 Fifth Avenue 

| NEW YORK 

















Arthur Tooth & Sons, Ltd. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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16 Rue Laffitte 








Paris - - - - - 








———al 











STEPS FORWARD IN FORWARDING 





Shipments of Paintings, Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and effi- 
cient service that means satis- 
faction to importers and exporters 


e 7 
Milton Snedeker Corp n 
CUSTOM HOUSE BROKERS 
Foreign Freight and 
Express Forwarders 


2and 4STONEST. NEW YORK 
Phones: Bowling Green 9827, 9828, 9618 


Reliable Correspondents 
throughout the World 
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